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FADE | N:

EXT. A WOKI NG HOSPI TAL GROUNDS - DAY

JANI CE wears a white maci ntosh, carries a | eather hol d-
all bag and wal ks towards the hospital entrance. In her

thirties, very nervous and self conscious. She | ooks
heavi |y pregnant.

I NT. HOSPI TAL - CORRI DOR - DAY

A DOCTOR in his late thirties sees Janice purposefully
wal ki ng several yards ahead. He calls to her.

DOCTOR
Ms Webster. ..

Jani ce stops by a ward door.

DOCTOR
Ms Webster. ..
JANI CE
(in a dream
Oh, Doctor, sorry, I...I didn't...
DOCTOR
Ms Webster. ..
JANI CE
... hear you.
(beat)
(hopeful l'y)
Doctor. ..
DOCTOR
(beat)

(carefully)
We're noving your Father into a
hospi ce, Ms Webster. Next week.

JANI CE
But...why?

DOCTOR
["msorry. Ms Wbster...it’s
very close to the end. You know
t hat .

JANI CE

(desperately)
But you said...You said he
could...You said he mght... You
said there was a chance
that...You said if you...if he..



DOCTOR

l["msorry, Ms Wbster, there’'s
not hi ng el se we can do.

(beat)
Your Father’'s in the next room
up fromthe one he was in. W had
to nove him

(beat)
" mvery sorry.

JANI CE
Oh. Ckay. Thank you.

DOCTOR
| have to go to the ward, but if
you want to talk to nme, you know
where ny office is. I'll only be
gone fifteen m nutes.

JANI CE
Yes. Thank you. Thank you Doctor.

He touches her shoul der.
PRI VATE ROOM

CHARLES in his late sixties, grey and thin and dying lies
asleep in bed. Janice wal ks slowmy across to him

CHARLES
(opens his eyes)

Jani ce. .
JANI CE
How are you feeling, Dad?
CHARLES
Very weak.
JANI CE
Dad. . .
CHARLES

They’ re noving ne, you know. Did
they tell you?

JANI CE
Yes. The doctor said.

CHARLES
They need the bed, | expect.
And. . . besi des. ..

JANI CE
(hol ds hi s hand)
Oh Dad, | love you so nuch.



CHARLES
When | see you..

JANI CE
I know.

CHARLES

(he |l eans forward)
Especi al |y when. ..

JANI CE
Careful .

She hol ds his neck and lifts him up.

JANI CE
| should be going into |abour any
time now.
CHARLES
| can’t wait to see him
JANI CE
["11 bring himto you i medi ately
| can. | promse. | prom se.
CHARLES

| hope | don’t die before he's
born, Janice.

She lowers him and grips his hand tighter.

JANI CE
O course you won't. Don’t you
dare say things |ike that. You
hear ne?

CHARLES
(cl oses his eyes)
| feel so tired, Janice.

JANI CE
(grips his hand tighter)
On Dad...l love you so nuch.
CHARLES
(smling)

Charl es... M nanesake.
(he drifts off)
Charles...Charles...

Jani ce carefully puts his hand back, |ooks at him and cries.

JANI CE
Dad, don’t die yet. Please! Please!



EXT. A WOKI NG HOSPI TAL GROUNDS - DAY

Jani ce wal ks away fromthe hospital, tearful

EXT. A WOKI NG PARK - DAY

Jani ce renoves articles of clothing from underneath her
maci nt osh as she wal ks, revealing that she’s not pregnant.

A WOVAN with a BABY in a buggy passes.

I NT. JANICE' S FLAT - BEDROOM - NI GHT

Jani ce in bed asl eep.

I NT. HOSPI TAL CORRI DOR - DAY - DREAM

The Doctor faces Jani ce.

DOCTOR
It’s very close to the end...It’s
very close to the end...It’s very

close to the end..
BACK TO SCENE

Jani ce wakes up in a cold sweat.

EXT. HEATHROW Al RPORT - DAY

Early spring. Establish the airport and the Arrivals area.

EXT. HEATHROW Al RPORT - ARRI VALS - DAY

HELEN in her late forties thin and holl owfaced, waits at
the rear of the arrivals area.

LAWRENCE in his fifties wearing a suit, carries a bag and
bri efcase in separate hands. He sees Hel en and wal ks
qui ckly to her.

LAVWRENCE
Hel en. .. Hell o darling.

Lawr ence transfers his bag fromone hand to the other to
hol d and ki ss her.



HELEN
(matter of fact)
Hel | o Lawrence. Good trip

LAVRENCE
It was okay. As trips go.

They wal k on in silence.

LAVRENCE
How are you?

HELEN
(tight nout hed)
Fi ne.

LAVRENCE
You don’t sound fine. Everything
all right?

HELEN
Everything' s fine.

EXT. HEATHROW SHORT TERM CAR PARK - DAY

Hel en drives away from an upper |evel parking spot.

I NT. HELEN S CAR - MOVI NG - DAY
Hel en stares ahead as she drives down the car park ranp.

LAVRENCE
How di d the session go with Sam
on Friday?
(1 ooks at her)
You did keep the appoi ntnent?

HELEN
Yes, | did.

LAVWRENCE
You didn't have another one of
those horrible dreans did you

where you. .
HELEN
No. No | didn't.
LAVRENCE

What is it, then?

HELEN
| have sonething to tell you



LAWRENCE
What ?

HELEN
| can’t tell you here.

LAVRENCE
Why not ?

INT. JANICE' S FLAT - KITCHEN - DAY

Janice sits at a table checking baby things against a |ist.
A pack of dumm es, w pes, a bottle of mlk, nappies, etc.

EXT. LAVWRENCE S SOUTH LONDON TERRACED HOUSE - DAY

Hel en strides ahead to the house as Law ence takes his bag
and briefcase fromthe boot.

LAWRENCE
Hel en!

He anxiously tries to keep up wth her.

LAVRENCE
Hel en, please, what is it?

I NT. LAVWRENCE S HOUSE - HALL - DAY
Law ence off-1oads his things as Helen enters the | ounge.

LAWRENCE
Hel en. .

L QUNGE

DAVI D bl onde-hai red, youthful |ooking, in his forties
stands up froma sofa as Hel en and Law ence enter.

LAVRENCE
(surprised)
Davi d. . .

DAVI D
Hel | o Lawr ence.

LAVRENCE
VWhat are you. ..

Hel en takes hold of David s hand and stands besi de him
faci ng Law ence.



HELEN
" msorry, Law ence.

DAVI D
Sorry Law ence.

HELEN
| should have told you before.
am sorry.

DAVI D
Sorry Law ence.

A beat .

LAVWRENCE
How | ong? How | ong has it been..

DAVI D
Shortly after Maggie said she
want ed a divorce.

HELEN
Ni ne nont hs ago.

DAVI D
Hel en was a great hel p. Listening
to ne.

HELEN
It just went on fromthere.

DAVI D
| love her very nuch, Lawr ence.
Real |y sorry.

HELEN
We haven't had sex, Law ence,
have we Davi d?

DAVI D
No.

HELEN
Not here. Not in this house. Qur
house. Yours and mne. Only in
Davi d’s.

DAVI D
Ki ssing yes, but sex no. No sex
I n your house, Law ence.

HELEN
That woul d be wong. 1’d never
forgive nyself for that.



LAVRENCE
Thanks. I'I1 sleep a |ot better
know ng that.

DAVI D
Don't tell Maggie. About the sex.
In her house.
(to Hel en)
If you don’t m nd, Law ence.

HELEN
| want a baby, Lawrence. Wth
David. |’ve decided.

DAVI D

So the counselling did hel p?
HELEN

Yes. It did. Thanks for arranging

t hat .
She | ooks at David and squeezes his hand.

LAVRENCE
Good. I'mpleased it finally worked.

HELEN
Oh yes. W do want children
Don’t we Davi d?

DAVI D
Most certainly do. Very nuch.
Didn’'t want them w th Maggi e.

LAVRENCE
No?

DAVI D
No way. But with Helen...

They | ook into each other’s eyes.

LAVRENCE
Right. Well, don’'t know about you
two, but | could do with a drink.
Anyone care to join ne?

INT. JANICE' S FLAT - KITCHEN - DAY

Janice sits at the kitchen table nervously witing. She
| ooks at what she’s witten; frustrated she screws it up
and throws it away.

JANI CE
No! No! No!



I NT. LAWRENCE S HOUSE - LOUNGE - DAY

Davi d and Hel en sit hol ding hands | ooking into each
other’s eyes dreamly. Lawence raises his glass and
coughs to attract their attention.

DAVI D
Sorry, Law ence.

HELEN
Sorry, Law ence.

They raise their glasses and drink.

LAVRENCE
Cheers. Hope you’'ll both be very
happy

HELEN
Cheers.

DAVI D
Cheers Lawrence.

(beat)

If it’s all right, I'll nove in

here when Edgar noves next door,
w th Maggi e?

LAVRENCE
Edgar ?

DAVI D
Maggi €' s new nan.

LAVWRENCE
Ri ght .
(beat)
| didn't know Maggi e had a new man.

DAVI D
Yes, they’ve been seeing each
ot her for ten nonths.

LAVWRENCE
O course. That accounts for the
nine nonths that you two...

DAVI D
Yes. That’s right.

A beat .
LAWRENCE

And. ..do you know when that’s
likely to be? When Edgar. ..



DAVI D
Next nont h?

HELEN
Edgar had to give notice on his
flat.

DAVI D
A nonth’s noti ce.

HELEN
(1 ooks at David)
Yes.
(faces Law ence)
It’s so convenient for everybody.

DAVI D
That’'s right, it is.

LAVRENCE
| can see that. Edgar noves next
door with Maggie...when he gives
notice on his...You nove in here
David...l guess the only thing
to consider is where do I go?

HELEN
You can stay here, if you like.

She | ooks at Davi d.

DAVI D
O course.
HELEN
It is a four bedroom house, after
all. Five if you count the study.
DAVI D
That’'s true.
LAWRENCE

Thanks...That’s...that’s very
consi derate of you.

HELEN
We woul dn’t ask you to | eave,
Law ence.

DAVI D
No, of course not.

HELEN
Not just yet, anyway.

DAVI D
Not until you find somewhere el se,
Law ence.

10.



HELEN
(1 ooks at Davi d)
There’d be no pressure.

DAVI D
None at all. Few nonths.
HELEN
(dubi ousl y)
Well... W d have to see.
DAVI D

Yes.

EXT. JANICE' S WOKI NG FLORI STS - DAY

Jani ce wearing her white maci ntosh, holding a | eather bag,
| ocks the shop door and checks the contents of her bag
before rushing off.

She stops after a few yards, turns back to the florists,
checks things out in her mnd and conti nues wal ki ng ahead.

I NT. LAWRENCE S HOUSE - LOUNGE - DAY
Lawr ence finishes his chanpagne and stands up.

LAVRENCE
Right, well, think I'"ll go out.
Get sone air. Leave you two
| ovebirds to do your own thing.
Back about six. If that’'s okay?

Hel en and Davi d st and.

HELEN

You don’t have to go, Law ence.
DAVI D

That’s right. You don’t, Law ence.
LAVRENCE

No, I...1 think it would do ne

good. Clear ny head a bit.

DAVI D
Sorry Law ence.

HELEN
Yes. Sorry Law ence.

11.



12.

EXT. LAWRENCE S HOUSE - DAY
Law ence | eaves the house. He | ooks back at it.

LAVWRENCE
Hm

EDGAR in his mid thirties, wal ks to the house next door.
G easy dark swept back hair, he wears dark gl asses.

LAVRENCE
You nust be Edgar.

EDGAR
(lifts his glasses)
How di d you know?
LAVRENCE
Oh. Your nane cane up in
conversation. Any spare roons?

EDGAR
What ?

LAVRENCE
Just j oki ng.

A confused Edgar |owers his glasses as Lawence wal ks away.

EXT. A WOKI NG ROAD - DAY

Jani ce approaches a white van parked at |ights.

I NT. MARTIN' S VAN - STATI ONARY - DAY

MARTIN in his early thirties is at the wheel. JESSICA in
her early twenties sees Jani ce passing.

JESS| CA
There’s Jani ce. Wiy don’t you
talk to her?
Martin | ooks dubi ous.

JESSI CA
Martin, go on.

EXT. A WOKI NG ROAD - DAY

The van pulls up in front of Janice. Martin w nds the
wi ndow down.



MARTI N
Jani ce. ..

Jani ce runs away. Martin parks the van and follows her.

MARTI N
Janice... Wi t.

JANI CE
| don't want to talk to you, Martin.

Martin catches her and touches her on the shoul der.

MARTI N
Jani ce. .

She stops dead in her tracks.

JANI CE
Don’t you dare touch ne. You gave
up the right to touch ne when you
screwed her. ..
(points to the van)
...1n our bed.

She wal ks on. He foll ows.

MARTI N
You haven’'t returned the divorce
papers. You've had them for four
weeks.

JANI CE
|’ ve had other things on ny m nd.

MARTI N
|’ve admtted adultery. \What nore
do you want from nme?

JANI CE

Not hi ng, Martin. Nothing at all

(faces him and angrily)
Oh, and | hear you’ ve opened up
a florists, half a mle fromne?
Thanks Martin, that’s just what
| need. Not content with running
off with her you have to rub salt
into the wounds by opening up a
shop in direct conpetition with ne.

MARTI N
| don’t know anything else. It’'s
what | do.

JANI CE

Yes. It’s what we did. Us. Toget her.

13.



MARTI N
Jani ce. .

She wal ks on. He foll ows.

JANI CE
| have to go. And anyway...|
m sl aid the divorce papers. |
don’t know where they are.

MARTI N
What do you nean you’'ve mslaid
t hen?

JANI CE
Don't worry, |’ve asked for a
dupl i cat e.

MARTI N
kay. Cood.

She stops wal ki ng and faces him

JANI CE
You didn’t think I wasn't going
to sign them did you? As if |
have feelings for you anynore?
Whi ch of course | have. | think
of you every day. | think of us
every day. And the famly we were
goi ng to have. The plans. The
dr eans.

MARTI N
Janice. I'msorry. | |ove Jess,
| can’t help it.

She wal ks on. He foll ows.

JANI CE
Wiy did you have to fall in |ove
with her?

MARTI N

What sort of question is that?

JANI CE
One that | ask nyself every
single day, Martin. Every day.

MARTI N
Janice, you' Il find soneone el se.

She stops wal king, faces him



JANI CE
| don't want to find anyone el se.
| loved you. I wanted you. W

were going to grow ol d together.
That’ s what you said.

MARTI N
| don’t know what to say, Janice.

A TRAFFI C WARDEN st ands by the van. Jessica calls out from
t he open w ndow.

JESSI CA
Martin...Martin...

JANI CE
(facing the van)
You' d better go. You re about to
get a ticket.

MARTI N
Oh shit. So | am

JESS| CA
(call's out)
Martin, we' ve been booked.

Martin runs back to the van.

MARTI N
(call's out)
it! Wait!

Hey! W
EXT. A SOUTH LONDON ROAD - DAY

TOMin his md thirties sees Lawence, as Tom s about to
enter a pub.

TOM
Lawr ence. . .

Tom extends a hand to shake.

TOM
How are you Law ence?
LAVWRENCE
Fi ne.
TOM

How was...where was it?
Lawrence is preoccupied and mldly inpatient.

LAWRENCE
Anst er dam

15.



TOM
Course. Join nme for a few beers
The Arsenal gane’s on in ten
m nut es.

LAVWRENCE
No, Tom |1'd...|l"'d rather not.

TOM
Lawrence...Don’'t be such a bl oody
bore. You support Arsenal for

God’ s sake.

LAWRENCE
| know | do.

TOM
Wl l then?

EXT. WOKI NG STATI ON - DAY

Janice waits on the platformas a train to London pulls up.

I NT. SOUTH LONDON PUB - DAY

The place is heaving with people watching football on a
| arge TV screen. Lawence drinks his beer, reflective.

I NT. LAVWRENCE S HOUSE - BEDROOM - NI GHT - FLASHBACK
Law ence on top of Helen in bed, about to penetrate her.

LAVRENCE
The doctor said it’'s a long tine
since he’s cone across so many
of the little bastards in one
pl ace at one tine.

HELEN
(irritated)
M nd your |egs on ny thighs,
Law ence.
L AVRENCE

Sorry. Reckoned that if there was
a national conpetition for sperm
count, 1'd cone, you know. .. high
up on the list...Muybe even first.

HELEN
Don't try to humour me, Lawr ence.

16.



LAVRENCE
Sorry. Didn’t realise | was.

She cl oses her eyes. He enters her. She squeals a little.

Then a | ot.

HELEN
Get it out! Get it out!

BACK TO SCENE
I NSERT: TV

Loud cheering and appl ause. Arsenal score a goal.

sl aps himon the back.
TOM
Geat goal. Two nil. Points in
t he bag.

Law ence quickly finishes his pint and stands.

LAVRENCE

Excuse ne, Tom Have to go.
TOM

Lawr ence, | haven't told you

about this new woman of m ne.

LAVWRENCE
Anot her tine. Tom

Lawr ence wal ks away.
TOM

(call's out)
Lawr ence. .. Law ence. ..

EXT. A SOUTH LONDON ROAD - DAY

Lawr ence | eaves the pub.

I NT. A WOKI NG TO LONDON TRAI'N - DAY

Jani ce | eans agai nst the w ndow asl eep, clutching the bag
cl ose to her wi de open nouth. An ELDERLY MAN | ooks up from

hi s paper and shakes his head di sparagi ngly.

I NT. A HOSPI TAL - PRI VATE ROOM - DAY - DREAM
Jani ce hol ds a BABY BOY.



JANI CE
Your grandson, Charles.
CHARLES
Oh, Janice...You ve nmade ne a
happy man. | can die now. |n peace.
JANI CE
| know you can.
( pani cs)
| nean...No! You re not going to

di e!
He | eans back and cl oses his eyes. Janice | eans over

JANI CE
Dad. . . Dad. . . No!

BACK TO SCENE

Jani ce shouts out in her sleep.

JANI CE
No! No! No!
(she wakes)
Phew! God!

(to the man)
Sorry. Had a dream It was so
real . Does that happen to you
somet i nes?
The Elderly Man dives into his paper.

JANI CE
Sorry.

He | ooks up at her briefly.

JANI CE
Sorry.

EXT. SOUTH LONDON ROADS - DAY
Law ence wal ks on C apham Conmon.

He approaches C apham Conmon under ground stati on.

EXT. CLAPHAM COVMON UNDERGROUND STATI ON - DAY

Lawr ence gets on a train.

hi m

18.



19.

I NT. AN UNDERGROUND TRAI N - DAY

Lawr ence offers his seat as an ELDERLY LADY gets on the
train. CANDICE a blonde in her early twenties is behind her.

CANDI CE
(surprised)
M Carter.
LAVWRENCE
Hel | o Candi ce.
CANDI CE
How was Anst er danf
LAVWRENCE
Very good. Thanks.
CANDI CE
Good.
(beat)
Where are you going M Carter?
LAVWRENCE
Where? | don’t know, Candi ce.
CANDI CE
M Carter...
LAVWRENCE

W're not in the office, now,
Candi ce. Call ne Law ence, please.
No need to be so fornal.

CANDI CE
You don’t know where you're
goi ng. . . Law ence?

LAVRENCE
No. | don't. I'mjust kind of
going fromone station to the
next, getting off when ny fancy
takes nme, staying on when it
doesn’ t.

She | ooks at him strangely.

LAVRENCE
It’s good to do that sonetines,
Candi ce. Makes a change from
know ng where you’'re goi ng. You
can get off where you like. O
not. As the case nmay be. You
should try it sonetine.

Candi ce stares at hi m bog-eyed.



20.

CANDI CE
How s your wife?
LAVWRENCE
M wife?
CANDI CE
You are still married?
LAVWRENCE
O course I'mstill married.
(smles)
My wife is fine. Thank you.
CANDI CE
(relieved)

Good.
The train pulls to a stop. Nervously she proposes.

CANDI CE
M Carter...Lawence, if you're
not doi ng anything...apart
from..you know. ..

I NT. A LONDON TO WCKI NG TRAI'N - DAY
Jani ce sits | ooking out of the w ndow.

RAI L ANNOUNCER (V. Q)
This train wll shortly be
arriving at Waterl oo station.
Pl ease make sure that you take
all your belongings with you.

EXT. CANDI CE' S GARDEN - DAY
A nunber of people drink and eat barbecue food.

Candi ce introduces DOUG to Lawence, an athletic guy in
his twenties wearing a T-shirt. They shake hands.

LATER:

Candi ce and Doug stand at the head of their guests.
Law ence stands at the back of the group devouring a burger.

CANDI CE
|’ ve got an announcement.

DOUG
W' ve got an announcenent .



CANDI CE
(hol ds hi s hand)
" m pregnant.

Appl ause and cheering. The coupl e kiss.
CANDI CE
(calls out to Law ence)
|"’mgoing to work for you as |ong
as | can M Carter.

Law ence points a finger.

CANDI CE
Law ence...Sorry. R ght up until
ny baby’s al nost born. | need the
noney.

DOUG

VW need the noney.

CANDI CE
If that’ s okay?

LAWRENCE

No problem Best w shes to you both.

EXT. WATERLOO STATI ON - DAY

Jani ce wal ks towards the south bank exit.

EXT. CANDI CE'S GARDEN - DAY
Doug, Candice and Law ence stand tal king.

LAVRENCE
(lifts his plate)
G eat burgers.

CANDI CE
G ad you like them

LAVRENCE
Conplinments to the Chef. Any nore?

DOUG
Sure. Help yourself.

L AVRENCE
Excuse ne.

They watch hi mwal k towards a CHEF bar becui ng.

21.



22.

DOUG
Ni ce guy.

CANDI CE
Yes, he is.
(beat)
He' s acting very strangely,
t hough. He’s not normally l|ike this.

DOUG
VWhat’' s he |ike normally?

CANDI CE
Normal |y he’s...nore nornal.
thi nk sonething’ s up

Law ence bends down and snells roses.

CANDI CE
(staring at Law ence)
Sonet hing’ s seriously up.

Lawr ence gestures to Doug and Candi ce, asking if he can
pi ck a rose. Candice nods. Lawence picks a rose, snells
It, and al nost stuffs it up his nose.

CANDI CE
Sonething's definitely seriously up.

EXT. AREA OF THE NATI ONAL FI LM THEATRE - DAY
Jani ce wal ks towards the National Film Theatre.

Two mal e runners wearing shorts and rugby shirts run cl ose
to the Thames wal l.

JOSH, very tall and nuscul ar stops runni ng when he sees
Janice walk in his direction. He calls to her.

JOSH
Hey...how are you?

OTHER RUNNER
Josh!

Jani ce ignores himand wal ks on.

JOSH
(to his friend)
One m nute.
(to Janice)
Janice, isn't it?

JANI CE
That's right.



23.

JOSH
When was it, about five nonths
ago when we. ..

JANI CE
(awkwar dl y, | ooking
away)
Fi ve nonths ago exactly. To the
day. As it happens.

JOSH
Real | y? God. Tinme flies.
(beat)
How are you?

JANI CE
I"m fine.

OTHER RUNNER
Josh. Cone on

JOSH
So. What. Not hi ng happened?
JANI CE
Not hi ng. Excuse ne, | have to go.

["min a hurry.
She starts to nove away.

JOSH
Wi t!

Jani ce stops wal ki ng.

OTHER RUNNER
Josh... W’ ve got a schedule to neet.

JOSH
(to his friend)
Com ng.
(hands her a card)
Bit sweaty, but ny nunber’s on
it. If you want to try again.

OTHER RUNNER (O. S.)

Josh!
JANI CE
(she takes it)
Thanks. 1’|l bear that in m nd. Bye.

She wal ks on. They start running.

JOSH
That’'s one strange | ady.



OTHER RUNNER
Wy ?

JOSH
Wanted nme to Father a baby for
her. Sow her ny seed.

OTHER RUNNER
God above. She nmust be desperate.

JOSH
She is.

EXT. A SOUTH LONDON CEMETERY - DAY
Law ence stands in front of a grave.
| NSERT: HEADSTONE

"Here lies Beatrice Carter who we did not get to know. But
will love for ever. Helen and Lawence Carter’.

BACK TO SCENE

Law ence | ays the rose on the grave.

EXT. SOUTH LONDON HOUSE - DAY
Law ence approaches a C apham terraced house.

SAM opens the front door wearing a white dressing gown.

24.

In his forties. Severe. d asses. Lawence | ooks at his watch.

LAVRENCE
Sam..Sorry, did I...
SAM
No. Not at all.
JASM N (O S)
Wo is it, Sanf
SAM
(calls out, facing Law ence)

Lawr ence.

JASM N (O S.)
Who' s Lawr ence?

SAM
One of ny clients.

LAVWRENCE
Sam Can I...



25.
SAM
O course.

JASM N a blonde in her twenties wearing a white dressing
gown, rushes down the stairs and falls over Sam s shoul ders.

JASM N
H . Wio are you? |’ m Jasm n.

INT. SAM S SOUTH LONDON HOUSE - LOUNGE - DAY

Jasmn sits coiled up next to Samon a sof a.

SAM
| know what you’'re going to say.
LAWRENCE
You do?
SAM
Yes. And the answer is, | don't
know.
LAWRENCE
You don’'t?
SAM
No.
JASM N

|’ mgoing upstairs, darling. You
don’'t mnd, do you?

SAM
(1 ooki ng at Law ence)
Not at all. I'Il join you when
I"ve finished with Law ence.

Jasm n ki sses Sam

JASM N
Ni ce to have net you, Lawrence.

LAVWRENCE
You, too, Jasm n.

She | eaves.

LAWRENCE
You don’'t?

SAM
No | don"t. On Friday it al
changed.



| NT. SAM S CONSULTANCY - DAY - FLASHBACK
Helen sits in front of Sam at his desk, talking.
SAM (V. Q)
Everythi ng. The repression. The
dreans. The ni ghtmares. The
negativity. The hopel essness.

BACK TO SCENE

SAM
Gone.

LAWRENCE
Do you think...

SAM

| don’t know. And | don't think
it matters. She wants a chil d.
And that’'s that.

LAVRENCE
And believe me no one’s nore
delighted than nme that she’s over
that hurdle. It's just that...

SAM
You hoped it would be with you?
LAVRENCE
Vell ... Yes.
Sound of chanti ng.
LAVRENCE
God, what's that?
JASM N
Jasm n. Chanti ng.
LAVRENCE
Ri ght .
SAM

Law ence, there’s really nothing
nore | can say.

LAVRENCE
No?

SAM
No. You' ve shelled out bucket
| oads in fees over the years. And
| wish the outcone of it al
was...well, nore favourably
i nclined towards you.

( MORE)
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SAM ( CONT’ D)
And what you want. But it’s not.
And that's the end of it.

LAWRENCE
You think it’s the end?

SAM
| think it’s the end. | really do.

The chanti ng gets | ouder.

LAVRENCE
God, it’'s getting |ouder.

SAM
It’s Jasm n’s sexual chant,
Lawrence. It neans get rid of you.

LAVRENCE
Got you. Very interesting nethod
of conmuni cati on.

They both stand up. Sam puts his hands on Lawence’s
shoul der as he wal ks himslowy to the door.

SAM
She’' s overcone a hurdl e, Law ence.
Be happy for her.

LAVRENCE
Oh, I am |’ mdelighted. Ten
years of hurdling. O not as the
case may be.

SAM
You'll be so nuch better off
financially. 1’ve built ny side

return and converted ny loft from
the fees you' ve shelled out.

LAVRENCE
Thanks. That puts it perfectly
I n perspective.

SAM
Just fallen short of the cellar
renovati on.

LAVWRENCE
Right. 1'lIl definitely keep your
unrenovated cellar at the
forefront of it all

HALL

Sam opens the front door, and thrusts out a straight hand.

27.
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SAM
Bye, Law ence.

LAWRENCE
Bye, Sam Happy chanti ng.

SAM
Thank you.

EXT. THE STRAND - DAY

Establish the area of the Strand close to Charing Cross
station with Trafal gar Square in view.

Janice wal ks in the direction of Trafalgar Square on the
Covent Garden si de.

Jani ce enters a cof fee bar.

I NT. A COFFEE BAR I N THE STRAND - DAY

Janice sits very close to the w ndow.

I NT. A COFFEE BAR I N THE STRAND - DAY

Jani ce holds the bag close to her and shakes her head. She
scans three wonen with babies at separate tables.

EXT. COVENT GARDEN TUBE - DAY

Law ence wal ks towards Covent Garden narket.

EXT. THE STRAND - DAY
A MOTHER pushi ng a buggy approaches a coffee bar. A BABY

boy, bl onde-haired and bl ue eyed. The Mt her stops the
buggy outside of the coffee bar.

I NT. A COFFEE BAR I N THE STRAND - DAY
I N SLOW MOTI ON
A toy falls out of the buggy in full view of Janice. The

Mot her stops the buggy directly in front of where Janice
sits, and picks it up.
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The baby | ooks towards Janice, puts out his hand and
touches the wi ndow. Janice touches the glass in line wth
t he baby’s hand, avoiding the Mdther’s | ook.

The Mot her wal ks on. Jani ce watches the baby boy until he
goes out of view.

END OF SLOW MOTI ON

Jani ce stands and wal ks to the door quickly.

EXT. COVENT GARDEN - DAY

Law ence wal ks towards the Strand via Covent Garden narket.

EXT. THE STRAND - DAY

The Mot her enters a book shop. Janice follows her in.

I NT. A BOOK SHOP IN THE STRAND - DAY

The Mdt her goes to a Baby section, takes a book and | ooks
at it. Janice walks close to her. The baby smles at her.

The Mot her goes to the counter, situated close to the door,
hol di ng two books. She takes a bag out of the buggy and a
purse. People close to the entrance di sappear, so that al
that we see are a fermal e SHOP ASSI STANT, the Mother and

t he baby boy.

Jani ce noves up close to the Mother. She very quickly
slides across, whisks the baby out of the buggy in an
Instant and drops a note in the bag.

Jani ce runs out of a door, conveniently opened for her by
a CUSTOMER about to enter.

The Mot her freezes, can’t believe what’'s happened, and
| ets out a high pitched screamthat shakes the place to
its foundations.

MOTHER
Ahhhh! My baby! My baby!

EXT. THE STRAND - DAY

Lawr ence passes the Savoy Hotel on the opposite side of
t he road, wal king towards Leicester Square.

Janice runs |ike crazy on the pavenent.



MOTHER (O S.)
Stop her! Soneone stop her! She’s

got ny baby!

Jani ce quickly gets away from everybody. A taxi fifty
yards ahead of her stops.

The chasi ng pack begin to flag.
JANI CE
(call's out)
Taxi! Taxi!
Jani ce runs and reaches the taxi.
I N SLOW MOTI ON

The rear door of the taxi opens invitingly. Janice |ooks
at the baby, smles and shakes her head.

The chasi ng pack get nearer.

Jani ce closes the taxi door, and turns to face the nusic.
The baby’s Mot her and the chasing pack reach her.

END OF SLOW MOTI ON

MOTHER
G ve ne ny baby back! You bitch!

Jani ce offers the baby to the Mdther.

MOTHER
Oh ny darling, ny darling.

A WOVAN grabs hold of Janice and | ocks her arns behi nd her
back. The Mot her, hol ding the baby, steps forward and
sl aps Jani ce hard round the face.

MOTHER
You sick bitch! Wat do you think
you’ re doi ng?

JANI CE
' msorry.

ANOTHER WOVAN
Sick cow

WOVAN
Soneone call the policel

Law ence reaches the scene.

The Mot her hugs her baby close to her. People confort her.
The Woman hol di ng Jani ce faces Law ence.
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The Mot her takes the note out of the buggy, quickly reads
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it. Lawence | ooks at Janice. Their eyes neet. A connection.

LAVRENCE
Let her go, please.

WOVAN
What did you say?

The Mother throws the screwed up note hitting Law ence.

MOTHER
You can have your stupid note back.

WOVAN
[’mnot letting her go until the
police arrive. Help! Police! Policel

LAVRENCE
I"’ma police officer.
WOVAN
You are?
LAVRENCE
Yes, | am Leave it to ne, please.
"1l take care of it.
WOVAN
You will?
LAVRENCE

Wth as little fuss as possible.
| said let her go. Please.

The Wonman | ooks at him unconvi nced.

LAVRENCE
Pl ease. Let her go. 'l deal
with it.

The Woman reluctantly rel eases her armand spits in
Janice’s face, before rushing to the Mother. Law ence
hands Jani ce a handkerchi ef.

JANI CE
Thank you.

LAVWRENCE
You all right?

JANI CE
How stupid of ne.
(shakes her head)
What was | thinking of? I'm
totally mad. To think that I
could get away with it. How crazy.
In the heart of London.



The Mother is conforted by a group of people. The Wnan
joins them and faces Jani ce.

WOVAN
Take her away! Get her out of
here! Before | do sonething I
m ght regret!

LAVRENCE
Conme on. Let’s go.

Lawr ence puts his hand on the small of her back and wal ks
in the direction of Covent Garden.

JANI CE
You're going to charge ne, take
me to a police station?

LAVRENCE
| dare say | would if I was in
the police force.

JANI CE

You're not in the police force?
LAVRENCE

No I"mnot. Sorry to di sappoint you.
JANI CE

Who are you?
LAVRENCE

Wi0? My nane’s Law ence. Law ence
Carter. What’'s yours?

JANI CE
Jani ce Webster.
(st ops wal ki ng)
You're not a policeman? | don’t
understand. You said you...

LAVRENCE
| suggest we keep wal ki ng. Keep
t he hounds at bay.

Jani ce takes his advice.

JANI CE
You're not in the police force?
LAVRENCE
No.
(sml es)

Amazi ng what you can get away
with. Did a bit of amateur
dramati cs once. Played this hard
nut police inspector.

( MORE)



LAWRENCE ( CONT’ D)
It all canme back to ne. Felt
really in character

JANI CE
| don’t believe this.

LAVRENCE
You' re telling ne. You should be
| ocked up.

JANI CE

(stops wal ki ng, dramatically)
Yes, you're right. And that’s
what |’mgoing to do...Turn
nyself in. Tell soneone, the
police, what | did...Tried to do.
Stupidly tried to do. 1’1l get
charged. And sentenced. A fine.
An inprisonment. It’s what |
deserve.

L AVRENCE
Too right it is.
( beat)
| fancy a coffee. How about you?

Janice looks in the direction of where the Mther
peopl e around her were. But they’ ve all gone.

JANI CE
(on the edge of dramm)
What did you say?

LAVRENCE
| asked if you' d |ike a coffee?
There’s a Starbucks just ahead,
or there’s a Cafe Nero close to
Waterl oo Bridge. The choice is

yours.
JANI CE
Didn’t you hear what | said?
LAVRENCE
About what precisely?
JANI CE
told you, I'’mturning nyself

. Gving nyself up for what I

|
i
i ntended to do.

n

n
LAVRENCE

If we all gave ourselves up for

what we intended to do we’'d be

| ocked up for life. | know I
woul d, anyway.

and the
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JANI CE
You're treating this |ike sone
ki nd of joke. As though I’ m not
serious.
(finally)
|’mgoing to do it.

LAVRENCE
| don’t see a |lot of point,
really. The Mdther’s got her baby
back. Everything' s pretty nuch
back to nornmal .

Jani ce | ooks towards the Mdther who wal ks away towards
Tr af al gar Squar e.

LAVRENCE
But please, don't let ne stop you.
What ever you feel nost
confortable w th.

She | ooks back at him

JANI CE
Who are you?

LAWRENCE
My name’s Law ence Carter

I NT. CAFE NERO COFFEE HOUSE - WATERLOO BRI DGE - DAY

Janice sits on a stool at a high table w ping her nose
with a tissue, |ooking very down and sorry for herself.
Lawrence arrives with the coffees. She slides her bag
across the table to nmake room a dummy and bottle of mlk
fall out.

LAVRENCE
| see you're well prepared. M ght
need the mlk. This |ooks a bit
strong.

She | ooks at himdarkly. Lawrence sits.

JANI CE
(lifts the cup)
Thank you.
LAVRENCE

(1 ooks out of the w ndow)
You picked a nice day for it.
Lovel y afternoon out there.
(sips his coffee)
There’ s sonet hi ng about London
in early spring. Don't you think?
( MORE)
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LAWRENCE ( CONT’ D)
The air’s fresh. Prospect of
summer. | love it.

She | ooks into her cup.

LAVRENCE
What made you do it?

JANI CE
I want a baby.

LAVRENCE
Are you married?

JANI CE
No. Yes. No. Yes.

LAVRENCE
Is that your final...

JANI CE
| ammarried. But ny husband’s
left me. | wanted the baby for
ny Fat her.

LAVRENCE
l"msorry?

JANI CE

(out pouri ng)
My Father’s dying. One day he said
| was putting on weight, and was
| pregnant? |I said | wasn't, it
was hi s imagination or thick
cl othes or sonething. Then he had
a stroke...then he got cancer,
and only had a few nonths to |ive,
so | went along with the story,
paddi ng nysel f to nake nyself
bi gger. He’'s not far from dying,
so | had to deliver

LAVRENCE
Paddi ng yoursel f?

JANI CE
(1 ooks at him
Paddi ng nyself. Yes. He said he
could die in peace if he had a
grandson. It’s what | al ways
wanted, a child, a son first,
t hen a daughter.
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LAVRENCE
Paddi ng yoursel f?

JANI CE
Paddi ng nyself. Yes. Wat could
| do? | couldn’'t stop. You' ve no
I dea how hard it’s been keeping
up the pretence, going to see him
lying to him having his face
l'ight up. ’"You' re getting bigger
dear, wont be long now.’ | think
it kept himalive, thinking he'd
see his grandson before he died.

LAVRENCE
| can i magine.
JANI CE
| only wanted the baby for half
a day. That’s all. | wasn’t going
to steal it and keep it. | would

never do that. To any Mot her.
(desperately)

He’s going to die,

t hough...w thout seeing his

gr andson.

LAVRENCE
" mvery sorry.

JANI CE
He | oses consci ousness now. | sit
with himand talk and he drifts
off, and his face | ooks grey and
thin. And his eyes...They say

it’s only a matter of

weeks. .. Days even. They’re noving

himinto a hospice because...
(covers her face)

The poor | ove, he’'s so weak. But

when he sees ne...

LAVWRENCE
Padded?

JANI CE
Padded. Yes. He gl ows.

I NT. HOSPI TAL - PRI VATE ROOM - DAY - FLASHBACK

Charles puts his hand on Janice’'s tumy. She quickly takes
his hand, and holds it. Charles radiates a sm|e.
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JANICE (V.Q)
...his face lights up, his voice
changes...rises...and his
spirit...just lifts.

BACK TO SCENE

JANI CE
| wish | hadn’t done it now...
(she | ooks at him
... padded nyself. But it was only
because | | oved himso much, and
want ed to make hi m happy.

She cries nore. He gives her his handkerchief.

LAVWRENCE
Here. Take this.

JANI CE
(W pi ng her nose)
| think you re | aughing at ne,
aren’t you? You think it’s one
bi g joke, don't you?

LAVRENCE
No |’ m not |aughing at you.
under st and.

JANI CE
You do?

LAVWRENCE
Yes, | do.

JANI CE

You don’t think I'mconpletely mad?

LAVRENCE
Ohn | do. Think you're conpletely
mad. No question. Totally off
your head. But | do understand.

JANI CE
You really do?

LAVRENCE
O course. You obviously |ove
your Father a great deal.

JANI CE
Oh | do. | always have. He al ways
wanted a son. | was an only child.

The birth was difficult. A
caesarean. She said she'd never
go through with it again. My

Mot her .
( MORE)



JANI CE ( CONT’ D)
After I was born they stopped
havi ng sex. For ten years. That'’s
what he told ne. Then she net
someone el se and had three
children with him

Lawr ence refl ects.

EXT. THE STRAND - DAY

They wal k on Waterloo Bridge in the direction of the South
Bank.

LAVRENCE
What do you do when you’'re not
trying to steal babies?

She gives hima bl ack | ook.

L AVRENCE
Sorry. Borrow ng babies?
JANI CE
l"ma florist.
L AVRENCE
I n London?
JANI CE
No. I n WKking.
L AVRENCE

Long way to cone. Aren’'t there
babi es i n Wki ng?

JANI CE
You see, you're making fun of ne
agai n.

LAVWRENCE
Sorry.

JANI CE

| thought London woul d be easier.
Mor e peopl e around.

LAVRENCE
Why di d your husband | eave you?

JANI CE
For a blonde with big tits.

LAWRENCE
Hm that’'s under st andabl e.
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JANI CE
What do you nean by that?

LAVRENCE
Well you' re dark, and..

JANI CE
(in his face)

And what ? What were you going to
say? Anot her insult?

LAVRENCE
| don’t recall insulting you.
(beat)
Besi des, | never |iked bl ondes
with big tits.
JANI CE
You're in the mnority there.
LAVRENCE
Not even small ones, for that
matter. | dare say | am
She | ooks at him
LAVRENCE

In the mnority. Were do you live?

JANI CE
In a flat above ny florists.
Where do you live?

LAVRENCE
A house in O apham Near the
conmon. Where are we wal king to?

JANI CE
| don’t know, |’'mjust walking.
Following you. I'mstill in a

kind of dream | think. Al this
seens unreal

LAVWRENCE
| kind of feel the sane.

JANI CE
What do you nean?

LAVWRENCE
Not hi ng.

Law ence stops wal ki ng.
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LAVRENCE
Listen, | had a couple of burgers
at a barbecue, earlier,
but...strangely I still fee

hungry. How about you?

JANI CE
| don’t feel very hungry.

LAVRENCE
When did you | ast eat?

JANI CE
| don’t renenber.
(remenbers)
Last night. A bow of nuesli.

LAVRENCE
Last night! God! That’'s ages ago.
| think food woul d be good for you.

JANI CE
You really think?

LAVRENCE
[’d put noney on it. Wiy don’t |
call you Janice and you can cal
me Law ence.
(offers a hand to shake)
H Janice. Nice to neet you

They shake hands.

JANI CE
H Lawence. Nice to neet you

MOVENTS LATER:
They cross the road at lights in the Strand to Covent Garden.

LAVRENCE
Wasn’'t there sone ot her way?

She | ooks at him

LAVRENCE
To produce a baby?

JANI CE
Oh yes, | thought of going to a
magi ci an.’” Pull a baby boy out
of the hat, for ne, please. I’
have a bay boy, eight and a ha
pounds, erring on the side of
bl ond.’

I
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LAVRENCE
| nmeant sonething nore pernmanent
t han paddi ng? Sonmething for real ?

JANI CE
O course. But it was all about
timng. Martin - that’s ny
husband- |eft ne six nonths ago,
just before ny Dad got taken
i1l...After | told nmy Dad | was
t hree nont hs pregnant.

LAVWRENCE
So logistically, it just didn't
ki nd of worKk.

JANI CE
| did have sex with a rugby
pl ayer a nonth after Martin |eft
me. | didn't know ny Dad only had
a fewnonths to live. | thought
| could conceive and deliver
before he died. | didn't realise
he was so ill and it was so near
t he end.

LAWRENCE
Bit of a waste of tine, then?

JANI CE
Not conpletely. He was nice.
Though | was very drunk when we
had sex. | drank two bottles of
w ne before | |left hone. |
woul dn’t have had the nerve
ot herw se.

LAVWRENCE
A rugby player, ah?

JANI CE
Yes. A solicitor. University
educated. Big and strong. Six
foot sonething. Blond haired.
Very handsonme. Everything |
needed. He ticked all the right
boxes.

I NT. A WOKI NG BAR - NI GHT - FLASHBACK

Janice sits on a bar stool, very drunk and heavily nade
up. She eyes up Josh talking to a group of friends and
waves hi m over.

Josh wal ks over to her.
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JANI CE (V.Q)
| nmet himin a bar. | asked him
if he'd do ne a favour.

MEN S TA LETS
Jani ce and Josh having sex on a toilet seat.

JANICE (V. Q)
He said he’d be happy to oblige.

BACK TO SCENE

JANI CE
| saw himearlier, running on the
sout h bank. Amazi ng coi nci dence.
| told himit never worked the
first time. He gave ne his card.
Said if | wanted to try again..

LAVRENCE
There you go. Bit late for your
Dad, sadly, perhaps. But in the
long term..

JANI CE
That’ s what | thought. He's even
better |ooking than | thought he
was. From what | can renenber.

COVENT GARDEN
They reach Covent Garden square.

LAVRENCE
What do you fancy eating?

Jani ce sees people eating pizzas.
Jani ce and Lawrence sit at a table. AWAITER in his thirties.

WAI TER
Sir? Madan?

JANI CE
Pepperoni pizza.

LAWRENCE
Make that two.

WAl TER
And to drink?

LAWRENCE
VWhite wi ne. Frascati.

VWAl TER
Thank you sir.
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LATER:

Jani ce and Lawrence eat pizzas and drink w ne.

LAVRENCE
So. . .your husband found sonebody
el se?
JANI CE
There were | ots of sonebody
el se’s.

(st ops eating)
We enpl oyed part tinme shop
assi stants on Saturdays. Martin
al ways picked them

INT. JANICE'S FLORI STS - DAY - FLASHBACK

Jani ce watches Martin inspecting THREE TEENAGE BLONDES i n
a row, each holding a bunch of flowers, each big breasted.
One by one they gesture handing flowers to a custoner.

JANICE (V. Q)
They had to be blonde with big
tits. He said it would be a good
advert for business.

BACK TO SCENE

LAVWRENCE
Sel fish bastard.

JANI CE
| didn’t mnd himscrew ng them
Which he did. All of them Every
singl e one. But he said they
meant nothing. And | believed him

Because | | oved himso nmuch. W
were still trying for a baby. So
| accepted it.

LAVRENCE
Accepted it?

JANI CE

The ot her wonen. Shop assistants.
Teenagers sonme of them Teenagers
nost of them But then we

enpl oyed Jessica. Jess as he

call ed her. Jessica was different.



INT. JANICE' S FLAT - BEDROOM - DAY - FLASHBACK

Martin in bed making |ove to Jessica. Janice opens the
door and di scovers them

BACK TO SCENE

LAVRENCE
Bi gger breasts than the others?

JANI CE
No. He said he was in |l ove with her.

EXT. A ROAD - DAY - FLASHBACK

Martin wal ks towards a van parked outside of the shop,
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carrying two cases. Jessica gets out of the van to help him

Jani ce watches the van drive off, her face pressed agai nst

the wi ndow. Tears run down the gl ass.

JANI CE (V. Q)
When he left it was the worst day
of ny life.

BACK TO SCENE
JANI CE

But she did have bigger breasts
than the others. Yes. You're right.

A beat.
LAVRENCE
You' re not eating your pizza. |I'm
way ahead of you.
JANI CE
Sorry.
She eats.
JANI CE

(stops eating)
My Dad doesn’t even know |’ ve
split up with Martin. | told him
Martin's opened a shop in
Ansterdam He's there setting it
up. That’'s the reason he’'s not
been to the hospital. My Dad
t hought the world of Martin.

LAWRENCE
There does seemto be a | ot of
pretence here.



JANI CE
Thanks. There you go again.

LAVRENCE
Al'l for a good cause, | m ght add.
No criticismintended. None
what soever. | prom se you. |I'm
on your side.
JANI CE
You are?
LAVRENCE
O course.

(lifts the wi ne)
More wi ne?

JANI CE
Yes. Thanks. That's ni ce.
LAVWRENCE
What ?
JANI CE

That you’'re on ny side.
LATER:

Jani ce finishes her neal.

JANI CE
Delicious. | didn't realise how
hungry | was.

LAWRENCE

There. What did | say? | should
have put noney on it.

JANI CE
You were right. | feel much better.

LAWRENCE
CGood.

COVENT GARDEN MARKET

Jani ce and Lawr ence wander round the market.

I NT. HOSPI TAL - PRI VATE ROOM - DAY

VERA ROBERTS an upstandi ng worman in her sixties, wearing
a brightly coloured suit walks slowly to Charles’ bed and
sits down. She takes hold of one of his hands and

sandwi ches it in both her hands. His face |lights up.



EXT. COVENT GARDEN MARKET - DAY
Jani ce and Lawr ence | ook around the market stalls.

JANI CE
You know a | ot about ne. | know
not hi ng about you.
(beat)
Are you married?

LAWRENCE
Yes | am

JANI CE
How | ong have you been married?

LAWRENCE
Twenty years.

JANI CE
What about a famly? Do you have
afamly?

LAVRENCE
W don’'t have a famly. CQur
daughter was still born. Twenty
one weeks. Ten years ago.

She stops wal ki ng and touches his | apel.

JANI CE
Oh | amsorry, Law ence.
(beat)
Didn't you try for another one?

LAVRENCE
My wife' s always been too worried
It would happen again. She has
ni ght mares about it.

JANI CE
That’s a terrible shane. |'m so
sorry.

LAWRENCE
Still, I have a feeling that her

night mres are a thing of the past.

JANI CE
| do hope so. For both your sakes.

LAVWRENCE
Thankful |y the counselling she’s
had is finally paying dividends.
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JANI CE
It would be wonderful if you were
a Father. | think you d nake a
real |y good one.
LAVRENCE
Thank you. | think so, too.
JANI CE
And you will be. Soon. | feel
sure. | have every faith, Law ence.
LAVRENCE

Every faith is what | need.

EXT. WATERLOO BRI DGE - DAY

Jani ce and Lawence wal k towards the South Bank on the
Nati onal Filmtheatre side, close to the steps.

JANI CE
So why aren’t you with your wfe
t oday?

LAVRENCE

My wife's entertaining a nei ghbour.

I NT. LAVWRENCE' S HOUSE - BEDROOM - DAY

Hel en in bed on top of David, both naked, she holds a
spoon and a pot of jam David |ooks petrified as she
| owers a spoon towards his penis.

Davi d | ooks down at Helen, on top of him her nouth ful
of jamand a glint in her eye.

LAWRENCE (V. Q.)
Trying to overcone sonme of her
inhibitions. Al part of the road
to recovery.

BACK TO SCENE

JANI CE
What, you nean sone kind of therapy?

LAVWRENCE
Exactly. | thought 1'd get out
of the house. Leave them at
it...To it.

JANI CE
Then you net ne.
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LAWRENCE
Then | met you.

EXT. WATERLOO BRI DGE - DAY

Jani ce and Lawr ence wal k down the steps, the Nationa
Theatre in view.

I NT. HOSPI TAL - PRI VATE ROOM - DAY

Vera sits holding Charles’ hand. They | ook into each
ot hers eyes. Vera kisses himon the |ips.

EXT. THE EMBANKMENT - THE TATE MODERN - DAY

Janice and Lawrence walk in line with the Tate Mdern.
Jani ce stops.

JANI CE
Shall we go in?

LAVWRENCE
I"d | ove to.

They wal k towards the Tate mai n entrance.

JANI CE

Last tine | cane here was in 2004.
LAWRENCE

Ch.
JANI CE

Yes. Edward Hopper exhibition.
Do you know Edward Hopper ?

LAVRENCE
Not personally. But as he' s been
dead for forty odd years that’s
under st andabl e |1 guess.

She nudges his arm playfully.

JANI CE
Lawr ence!

A beat .

LAWRENCE
| cane to that exhibition
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JANI CE
You di d?

LAVRENCE
Yes. | | ove Hopper.

JANI CE

(open nout hed)
| can’t believe it. W have
sonet hing i n common.
(a beat)
VWi ch Hopper do you like the nost?

LAWRENCE
| like all of them
JANI CE
"N ght Hawks’'is ny favourite.
LAWRENCE
Maybe. | don’t know. | like 'New
York Mwvie . | saw it when | was
in New York. At the Miuseum of
Modern Art.
JANI CE

You di d? Lucky you.
They enter the Tate Modern.

| NT. TATE MODERN BOOK SHOP - DAY

They enter the book shop on the ground fl oor.
Law ence hol ds a book of Hopper’s worKks.

| NSERT: PHOTOGRAPH

"New York Movie'.

JANI CE
She | ooks so...lonely. Everybody
el se is | ooking towards the
screen, and she’s just standing
there. On her own. Waiting for
her man to turn up do you think?

LAVRENCE
Per haps. She has that kind of
| ook about her.

JANI CE
WIIl he cone or won't he?
(beat)
It’s so romanti c.



LAVRENCE
Wul d you |ike the book?

JANI CE
What ?

LAVRENCE
["1l buy it for you.

JANI CE
No, |I...l couldn't.

LAVWRENCE
| want to. Really.

LATER:
They | eave the bookshop. Janice carries the book in a bag.

JANI CE
| don’t know what to say.

LAVRENCE
Thank you’s fine.

She touches his arm

JANI CE
Thank you.

LAVRENCE
My pl easure.

ESCALATOR TO THE FI RST FLOOR

Jani ce and Law ence stand on the escal ator, |ooking at
each other surreptitiously.

AN EXHI BI TI ON OF ART
Jani ce gl ances at the book as they wander around.

JANI CE
So many of Hopper’s paintings
show peopl e on their own.

LAVRENCE
| don’t believe Hopper ever nade
claimto the fact that he painted
about | onely people, though. Just
people on their own a |ot.

JANI CE
Li ke nme. | could be a Hopper
character.
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LAVRENCE
We're all Hopper characters.

JANI CE
Are we? Yes, we are. W're all

on our own. \VWhen it cones down
to it.

EXT. THE TATE MODERN - DAY

Jani ce and Lawence sit on the grass opposite Queen’ s Wl k.

JANI CE
It’'s so beautiful here.

L AVWRENCE
Yes. It is.

JANI CE

(a deep breath)
| can breathe. For the first tine
for nonths. My stomachs’s been
knotted up for so long. You ve
no idea. I was so tense | thought
|"d burst. | really don’t know
how | went through with it.

LAVRENCE
Saved by the bell?

JANI CE
Yes. Thanks to you.

LAVWRENCE
Cone on now, |’'ve done not hing.

She touches his | apel.

JANI CE
You have. You' ve...taken ne under
your W ng.
(beat)

You know t he worst thing about
bei ng al one?

LAVRENCE
What ? Not havi ng sex?

JANI CE
No. Not having soneone to talk
to. About things. Mking
deci sions. Having two takes. Two
poi nts of view

( MORE)
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JANI CE ( CONT’ D)
Not being able to say... what do
you t hi nk?
(beat)
And of course sex as well. That’s
wher e you’ ve hel ped.

He | ooks at her questioningly.

JANI CE
You've listened to ne. |’'ve had
soneone to talk to.
LAWRENCE
Oh. Right. For a nonment | thought...
JANI CE
What ?
LAWRENCE
Not hi ng.
JANI CE

| like you, Lawence Carter.
M LLENI UM BRI DGE

Jani ce and Lawence wal k fromthe Tate Mdern.

JANI CE
How big is your house?

LAVRENCE
How bi g?

JANI CE

How many bedr oons?

LAVRENCE
Four bedroons. Five if you count
t he study. Wiich ny wife does.
(beat)
| mght just have to sleep there
soon.

JANI CE
In the study? Wy?

LAVRENCE
Utilisation of space...To
acconodate visitors involved in
ny wife's therapy.

JANI CE
How |l ong will the therapy take?

LAVRENCE
Not | ong.



JANI CE
And the results?

LAVRENCE
Pretty nuch i nmedi at e.

JANI CE
|’ mvery pleased for you
Law ence. Really.

(urgently)

Conme on, wal k faster. Sl ow coach

LAVRENCE
Where are we goi ng?

JANI CE
You' |l |l see.

ST. PAUL’ S CATHEDRAL

Jani ce and Law ence wal k past the cathedra

Edward Street.

PCSTVAN S PARK

Jani ce | eads the way in.

They wal k past the pond.

Si | ence.

JANI CE
Cone on.
LAVRENCE
What is it?
JANI CE
One of ny favourite places in
London. | always cone here.
JANI CE

It’s so beautiful. So peaceful.

Li st en.

JANI CE

When you think of where we are.

In the heart of London. In the
city. There's hardly a sound.
Just traffic.

LAVRENCE
It is rather |ovely.

Jani ce touches his shoul der and snil es.

MOVENTS LATER:

towar ds King

Lawr ence hovers by the gate.
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They stand by the commenorative pl aques.

JANI CE
Aren’t they beautiful?

I NSERT: PLAQUE OF ALI CE AYRES

JANI CE (V. Q)
(reads)
Al'ice Ayres. Daughter of a
Brickl ayer’s | abourer. Saved 3
children froma burning
house. .. At the cost of her own
young life.

BACK TO SCENE

JANI CE
They filnmed "Cl oser’ here. Wth
Jude Law. He’'s one of ny favourites.

LAVRENCE
Ticks all the boxes, I’'d inmagine?
JANI CE
What ?
(realises)

Oh yes. Definitely yes. He ticks
all the boxes and lots nore
besi des. He’'s gorgeous.

She noves himalong to | ook at other plaques.

JANI CE
Al'l these people who died for
ot her people. It’s so sad.
(beat)
At | east they ve been recogni sed.
A permanent record of their
bravery. Forever. How | ovely.

MOMENTS LATER
They sit on a park bench.

JANI CE
Where do you work?

LAWRENCE
In London. Tottenham Court Road.

I NT. HOSPI TAL - PRI VATE ROOM - DAY

Vera sits holding Charles’ hand. Her smle slowy goes.
She | ooks at hi m anxi ously, stands up and backs away,
turns and wal ks to the door.
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EXT. TOITENHAM COURT RQAD - DAY
Law ence and Jani ce wal ki ng.

They reach a side door adjacent to shops.

I NT. LAWRENCE S OFFI CE - DAY

Law ence opens a door and enters a small outer office,
four or five desks with PCs, and a gl ass self contained
office at the end.

JANI CE
Is this it?

LAVRENCE
Yes.

JANI CE
Quite snall

LAVRENCE
W' re a smal |l conpany.

JANI CE
What do you do?

LAVRENCE
Exporti ng.

JANI CE

VWhat does that conprise?

LAVWRENCE
Exporting mainly.

JANI CE
Is it successful?

LAVRENCE
Very. As ny wife often rem nds ne.

He enters his office. Janice stays outside. She points to
a desk outside of his office.

JANI CE
Who sits here?

Law ence cones to the door.

LAVRENCE
Candi ce. She’s ny secretary. And
she does other things. Exporting
W se.



JANI CE
Is she pretty?

LAVRENCE
Very. She's getting married soon.
And she’ s pregnant.

JANI CE
Lucky her.

Jani ce wal ks beyond Lawrence. She | ooks at a phot ograph
on his desk.

| NSERT: FRAMED PHOTOGRAPH OF HELEN
BACK TO SCENE

JANI CE
Your w fe?
LAVRENCE
Yes.
JANI CE
She’s not how | inmagi ned she’d be.
LAVRENCE
No?
JANI CE

No. | thought she'd be different.
Softer | ooking. She | ooks severe.
Maybe it’s the pain of |osing her

daught er.

(pull's up)
Sorry, | didn’t nmean to be rude,
and. .

She puts the photo down.

LAWRENCE
You' re probably right. Losing
Beatrice has affected her.

JANI CE
You naned her?

LAWRENCE
O course. She Ilived.

She touches his hand fondly, wanders out of the office and
stands by Candi ce’ s desk.

| NSERT: PC MONI TOR
"Resunme from Hi bernati on

BACK TO SCENE
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JANI CE
(she reads)
"Resune from Hi bernation’

LAVRENCE
Sorry?

JANI CE
The conputer’s been |eft on.
"Resune from Hi bernation’. That
could apply to nme. How | feel.
Ri ght now.

She swi tches the machi ne off.

JANI CE
|’ ve decided. I"'mgoing to tel
ny Dad the truth. About not being
pregnant .

LAVRENCE
It mght make for a few |l ess
sl eepl ess ni ghts.

JANI CE
He' Il know, won’'t he, just how
much | love hin? | nean, for ne
to try to borrow a baby...l nmean

Lawr ence, to even consider it.
It’s not Jesus on the cross stuff,
| know, saving mankind and al
that, but...

LAVRENCE
Pretty cl ose, though.

JANI CE
Vell...lIt’s hardly in the sane

| eague, but...And I know he won’t
think any the less of ne. WII
he Lawr ence?

LAVRENCE
I’msure he’ll be very proud of you.
JANI CE
Yes, | think he will.
(suddenl y)

| want to go now, Law ence. If
you don’t m nd?

LAVRENCE
Ckay.

JANI CE
G ve Candice ny love. Ofer ny
congrat ul ati ons.
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LAVRENCE
Who shall | say..

JANI CE

(funny face)
Oh, sone mad woman you net who
shoul d be | ocked up.

(beat)
When | think of you I'll be able
to picture you sitting behind
t hat desk. And Candi ce, getting
bi gger.

(ponders on it)
Candi ce. That’'s a nice nane. Cone
on. Let’s go.

| NT. HOSPI TAL - PRI VATE ROOM - DAY
A NURSE puts a sheet over Charl es.

Vera touches Charles’ hand and puts it under the sheet.
She turns towards the Doctor who stands by the open door.

EXT. OXFORD STREET - DAY
Jani ce and Lawence wal k towards Oxford Street station.

JANI CE
"1l have to tell him about
Martin, and splitting up wwth him
and how he’'s not been working in
Ansterdam And God, all those

lies...
LAVRENCE
I’ msure he’ Il understand.
A beat.
JANI CE

Do you believe in fate?

LAVRENCE
Absol utely. You won’t find a
bi gger advocat e.

JANI CE
Me, too. Do you think we were
meant to neet?

LAVRENCE
O course. It’'s all pre-destined
stuff. | know about these things,

| can tell you
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JANI CE
You' re crazy. | thought | was
crazy. You're even crazier.
(1 ooks at him
Law ence Carter.

LATER:
They reach Oxford Street Station on the Regent Street side.

LAWRENCE
Train to Waterl oo, or...

JANI CE
(consi ders)
No. There’'s sonmething I want to see.
QUTSI DE OF HAMLEYS

Jani ce and Law ence side by side |look in the w ndow.

JANI CE

It’s such a |ovely shop
(beat)

|"ve prom sed nyself that when
have ny child I'll cone here and
buy somet hing every year. Just
one thing.

LAVRENCE
Stick to that.

JANI CE
Oh. | will. Watever happens.

She touches the armof his coat.

JANI CE
Conme on. Let’s go.

EXT. A WOKI NG PARK - DAY

Vera sits on a park bench, crying.

EXT. PICCADI LLY Cl RCUS - DAY
Jani ce and Lawence wait to cross the |ights.
TRAFALGAR SQUARE

Jani ce and Law ence wal k opposite the National Gallery.
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THE STRAND
Law ence gl ances furtively at her.

JANI CE

| do want a baby. But | don’'t
want a man. As a husband. A
partner. I'd use a man for the
sex act. But that would be it.
Li ke the rugby player.

(beat)
["’mkind of sorry that didn't
work. He is very handsone.

LAVRENCE
There’ s al ways anot her tine.

JANI CE
It obviously wasn’t neant to be.
Just |ike today...and the baby.
It wasn’t neant to be.

He | ooks at her confused.
JANI CE
| nean, a baby with the rugby

pl ayer wasn’t neant to be. And
me borrow ng a baby. ..

LAVRENCE
(overl appi ng)
Sorry. Yes, of course.

JANI CE
...wasn't neant to be.

EXT. THE STRAND - DAY - FLASHBACK
The taxi door opens. Janice closes the taxi
BACK TO SCENE

JANI CE

door.

It was only when | was faced with

the reality of the situation

that. ..
(she | ooks at him
Sorry. I'’mgoing on a bit.
LAVRENCE
Don't worry, I'mused to it.
JANI CE

What ?
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LAVRENCE
You going on a bhit.
She j oki ngly pushes his shoul der.

Jani ce and Law ence gl ance at each other as they pass the
Savoy Hot el .

They reach the crossing al nost at the point of Waterl oo
Bridge. There’'s a strange enptiness they both feel. He
| ooks at the traffic to avoid | ooking at her.

JANI CE
Law ence. .. Thanks for. ..
LAVWRENCE
For what? \What have | done?
JANI CE
Thanks for not...the police, and...
LAVRENCE
Oh God, please...
JANI CE
And listening to ne. For being

so ki nd.

She puts her hands on his shoul der and kisses himlightly.
She | ooks himin the eyes and hugs himtightly, l|astingly;
nore than he’' s been hugged for years.

JANI CE
I’ ve never net anyone as kind as
you.

(beat)

Bye, Law ence.

LAVRENCE
Bye Jani ce.

JANI CE

Thanks for the Hopper book. 171
treasure it. Al ways.

She touches his |apel, turns and wal ks across the
pedestrian crossing. He calls out.

LAVRENCE
And good | uck.

She turns half way across the road and waves, quite full.

LAVRENCE
Wth everything.

JANI CE
You t oo.



He touches his | apel, dwells on the hug.
WATERLOO BRI DGE

Jani ce wal ks over Waterl oo Bridge.

STRAND

Law ence wal ks back towards Covent Garden.

Lawr ence wal ks past Covent Garden square, towards the
under ground stati on.

WATERLOO BRI DGE

Jani ce wal king. Tears in her eyes.

COVENT GARDEN TUBE

Lawr ence approaches the station entrance. The Mt her of
t he baby Jani ce was involved with queues for a ticket in
front of him her baby slung over her shoul der. Lawrence

searches his pockets for change and dwells on the baby who
sm | es and giggl es.

The Woman turns, but Law ence has gone.
WATERLOO BRI DGE
Jani ce wal king. Lawence’s voice distant.

LAWRENCE (O S)
Jani ce. .. Jani ce. .

Jani ce wal ks on, maybe thinking she’ s dream ng.
Law ence runs hard and shouts.

LAWRENCE
Jani ce. .. Jani ce. .

Jani ce faces him

JANI CE
Lawr ence. .. Wat ?

LAVRENCE
(breat hl ess)
God, I'mso unfit.

JANI CE
Law ence, what is it?
(beat)
What ?
LAWRENCE

Let’'s try to make a baby.
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She | aughs.

JANI CE

What ?
LAVRENCE

You and ne. Let’s give it a shot.
JANI CE

Lawr ence, just because | said..
LAVRENCE

I know.
JANI CE

It’s not as if we've...Are you
serious?

LAWRENCE
Never been nore serious. | can't
just let you go, and...

JANI CE
(wi pes his collar)
You just spit over yourself.

LAWRENCE
| know. | do it all the tine. |
think the Anericans call it
gl eeki ng. Sorry.

LAVWRENCE
| have a very high sperm count.

JANI CE
How do you know?

LAWRENCE
The doctors told ne.

JANI CE

Wiy did you tell ne that, Law ence?

LAVRENCE
| don’t know...There' s a good
chance of it working | suppose.

JANI CE
You' re crazy.

LAVRENCE
I know. Conpletely.
(beat)
| nean, | know you’ ve got the
rugby player’s nunber. And he’'s
bl ond and attractive. And young.
( MORE)
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LAWRENCE ( CONT’ D)

And he ticks all the right boxes,
when | probably don’t tick any
of them ..
JANI CE
(smles)
Law ence. ..
LAVWRENCE
And. .. God, |I'’mnot young. |’ m old.
JANI CE
No you’'re not.
LAVWRENCE
Anyway, what |'’mtrying to say is...
JANI CE
You' d understand if | went with
hi m rat her than you?
LAVWRENCE

Yes. That’'s exactly what |I'm

trying to say. But...
They | ook at each other.
THE STRAND

They wal k to the Savoy entrance.
I's and pul I s up.

JANI CE
The Savoy!

LAWRENCE
Yes. Wiy not ?

JANI CE
It’Il cost a fortune.

LAVWRENCE
Don’t worry about it.

Law ence hol ds the hotel door for

LAWRENCE
Cone on.

JANI CE
"Il wait here.

LAWRENCE

Wy ?

She reali ses where she

her.
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JANI CE
I’d rather wait here. | don't
want to go inside. You do it.

LAVRENCE
(strongly)
kay. Don’t nove. Stay just where
you are.

He enters the Savoy. She |ooks full of doubt.

| NT. SAVOY HOTEL - RECEPTION - DAY
Lawr ence approaches reception.

Lawr ence tal ks to a RECEPTI ONI ST

EXT. SAVOY HOTEL - DAY

Jani ce | ooks through the sw ng doors.

She folds her arns and paces up and down. A taxi approaches.
SAVOY RECEPTI ON

Law ence turns away fromreception. Looks towards Janice
standing by a taxi.

SAVOY ENTRANCE
Law ence | ooks around, but Janice is not to be seen.

LAWRENCE
(shout s)
Jani ce. .. Jani ce.

Jani ce cones out from behind the taxi.

LAVRENCE
(relieved)
There you are. | wondered where
you were.

She wal ks close to him

LAWRENCE
No vacanci es.

She | ooks really doubtful.

LAWRENCE
What is it?



JANI CE
Lawrence...|l can't do this.

LAWRENCE

Wiy not? | thought you said that...

JANI CE
Yes, of course | want a baby,
and. .
(touches his |apel)
...1t"s very nice of you

to...well, offer.
LAVRENCE
But you don’t fancy ne, so you..
JANI CE
I[t’s not that.
LAVRENCE
...can’'t do it with ne?
JANI CE
No.
LAVRENCE
I’mtoo ol d?
JANI CE
No. |’ve already said you re not.
LAVRENCE

["munattractive, and | spit, and...

JANI CE
No. It’'s got nothing to do with
your spitting.
(touches his |apel)
I'’d really quite |ike you to be
the Father of ny child.

LAWRENCE
You woul d?

JANI CE
You're intelligent. You' re
amusi ng. You nmake ne | augh.
And...well, | do find you
attractive. Very attractive in
sone strange way. But...

LAWRENCE
But what ?
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JANI CE
You're married. You ve got a wfe.
You can't just...do it with
sonebody else. It wouldn't be
right. That woul d be cheati ng.

LAVRENCE

For once | feel l|ike cheating.
JANI CE

Law ence!
LAVWRENCE

| haven't strayed in over twenty
years of marriage. One wong path
won’t make nme | ose ny way.

JANI CE
Are you sure? | nean, |1'd hate
you to feel bad about it afterwards.

LAVRENCE
"1l take that chance. If you wll.

She smiles and grabs his hand.

THE THI STLE HOTEL - THE STRAND
Law ence and Janice walk to the hotel.

They stop outside and | ook at each other. She tw ddl es
with his |apel nervously.

I NT. THI STLE HOTEL RECEPTI ON - DAY

Lawr ence turns away fromreception towards Jani ce waiting
a di stance away.

CORRI DOR.
Lawr ence opens the hotel roomfor her to enter.
HOTEL ROOM

They | ook towards the bed. Janice seens quite rel axed.
Law ence less so. This is for real.

JANI CE
It’s beautiful..
(he | ooks at her)
The room

She takes off her macintosh. He takes off his jacket.



JANI CE
Are you nervous?
LAVRENCE
Petrified.
JANI CE
Me, too. | hardly know you. But...
LAVRENCE
| hardly know you.
JANI CE
Crazy, isn't it?
LAVRENCE
The nost crazy thing |’ ve done
inmy life.
JANI CE
Excuse ne.

She goes to the bat hroom
BATHROOM
Jani ce takes a shower.

JANI CE
Do you |ike your job...Exporting?

HOTEL ROOM

Law ence sits on the bed.

LAVRENCE
Not really. It's pretty dull and
bori ng.

JANICE (O.9)
Way do you do it?

LAVRENCE
Wy ?

JANICE (O.S.)
Yes?

LAVRENCE
Oh, | don't know. |I'ma creature
of habit, | suppose. | know where
the office is. I |eave ny hone

at the sane tinme, buy a paper in
the sane shop, get the sanme train,
see the sane people on the
platform and...
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Jani ce appears naked. Law ence sits on the bed wearing
boxer shorts facing away from her view. He realises she's
t here and faces her.

He’ s stunned by how gorgeous she | ooks. She smles quite
cooly and confidently. As if she’s overcone all her
i nhibitions. Lawence stands and faces her.

LAVRENCE
(breat hl ess)
You' re beautiful.

JANI CE
You don’t have to say things |ike
t hat .
LAVRENCE
Al right, I won't...
JANI CE
(overl appi ng)
Besi des, you’'ll enbarrass ne.
LAVRENCE

(over |l appi ng)
...say things like that.

JANI CE
Really, you will. 1I’m not used
to flattery.

LAVWRENCE
But you are. Beautiful.

LAVWRENCE
" m not .
(beat)
Shall we get on with it?

She gets into bed. Lawence slips off his boxers and gets
into bed with her.

JANI CE
| dont mnd if you...imagine I'm
sonmeone el se.
(beat)

Soneone nore attractive. A film
star. Julia Roberts or soneone.
(beat)
| don't mnd, Lawence, if it
makes it easier. Harder, but
easi er.
(girlish giggle)
I f you know what | nean.

LAWRENCE
Let nme consider that.
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JANI CE
kay.

LAVWRENCE
You |ikew se.

JANI CE
What ?

LAVWRENCE

Pretend |’ m soneone el se. Your
dream nan. Jude Law or...Brad
Pitt. Some famous...O the rugby
pl ayer. Someone with all the

ri ght boxes.

She puts her arnms around his neck.

JANI CE
Oh no. | don't want to pretend
you’' re anybody el se. |’ m happy

enough it’'s you Lawence Carter.

She ki sses himhard on the lips, pulls himdown and they

lie on their side kissing.
LATER:

Jani ce and Lawr ence make | ove passionately, both their
eyes are closed. She opens hers. He is on the point of
cl i maxi ng.

JANI CE
Open your eyes.

He does.

LAWRENCE
You' re beauti ful.

JANI CE
So are you. Oh so are you

Lawr ence climaxes. Janice smles and touches his |ips,
cheeks, his forehead, holds his head in her arns. He
ki sses her lightly on the Iips and falls on her side.

JANI CE
| felt you...pour into ne. That
was beautiful. Beautiful.
(beat)
You know, it’'s exactly the right

tinme.

(1 ooks at him
In nmy nenstrual cycle. Five days
bef ore ovul ati on.

hi s
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LATER:

71.

LAVRENCE
I s that good?

JANI CE
Very good. Seventy five percent
of wonen concei ve during that

peri od.
LAVWRENCE
Bit of luck we net, then.
JANI CE
"1l pray every night that |’ m
pregnant. And if | aml1’I| pray

every night for everything to be
all right and ny baby’s born
heal t hy.

Law ence sits on the bed. Janice cones out of the bathroom
He turns and snil es.

CORRI DOR

JANI CE
What ?

LAVRENCE
Not hi ng.

JANI CE
Stop smling.

LAVRENCE
[’ mnot smling.

JANI CE
Job done?

L AVRENCE
Job done.

Jani ce holds the door open, |ooks in the roomto the

unmade bed.

LAVRENCE
What are you doi ng?

JANI CE
Dwel I'i ng on things.
(1 ooks at him
[f you don’t m nd?

LAVRENCE
Go ahead and dwell. Dwell all you
li ke.



A beat. She turns away.

LAVRENCE
Dwel i ng done?

JANI CE
Dwel i ng done.

LATER:

They wal k al ong the corridor. Janice smles.

LAVRENCE
What ?

JANI CE
| really enjoyed that.

LAVRENCE
Me, too.

JANI CE

It wasn’t purely functional ?
LAVRENCE

Purely functional, but enjoyable
all the sane.

EXT. THE STRAND - DAY

They both smle and | ook at each other as they walk in the
direction of Covent Garden and Waterl oo Bridge.

JANI CE
Stop smling.
L AVRENCE
You stop smling.
JANI CE
Sorry. | can’'t stop smling. It’'s
been five nonths for ne.
LAVRENCE
Wth the rugby player?
JANI CE
Yes. How long’s it been for you?
LAVRENCE
Vell. ..
JANI CE
(nudgi ng hi mteasingly)
Last night, | bet. O this

nor ni ng. Before breakfast.
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LAWRENCE
| didn't have breakf ast.

EXT. WATERLOO STATI ON PLATFORM - DAY

Jani ce and Lawence wal k towards a train.

She hugs him

JANI CE
Bye, Law ence.
L AVRENCE
Shoul dn’t we keep in touch?
(beat)

| nmean, if you re pregnant...
(straining)

I'’d like to know if | was a

Father. If all ny clains, well,

about the spermcount...were, you

know. .. hel d water.

She | ooks at him

LAVRENCE
What do you think?
JANI CE
"1l let you know. | prom se.

A GQUARD bl ows a whistle. She holds his shoul ders and

ki sses him

JANI CE
Lawr ence. Go back and support
your wife. Love her. Care for her.
Hel p her through what she’'s going
t hrough. Have a child with her.
(beat)
Bye Lawrence.

LAVWRENCE
Bye.

JANI CE
Take care.

LAWRENCE
You, too.

She wal ks away and doesn’t | ook back. Law ence stands
silent and cuts a lonely figure. Lawence watches her
on the train.

A snal

BOY wal ks past.

get
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BOY

Your flies are undone, m ster.
LAWRENCE

Thank you. Good observati on.

You Il go far.

I NT. A TRAIN TO WOKI NG - STATI ONARY - DAY
Jani ce | ooks out of the wi ndow, tearful. The Elderly Man
(seen before) sits opposite her in the sanme position as
before. He | ooks at her over the newspaper.
JANI CE
(angrily,tearful)
It’s not a dreamthis tine. It’'s
for real. So there.

He | ooks away enbarrassed. She | eans her head nore away
fromhim enbarrassed by her tears.

EXT. WATERLOO UNDERGROUND - DAY

Lawr ence gets on a train.

INT. A TRAIN TO WOKI NG - MOVI NG - DAY
Jani ce whi npers. The man reads his paper.

JANI CE
And I'’mnot sorry, either. So there.

EXT. A SOUTH LONDON PUB - DAY
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Law ence passes the pub as TANI A and Tom appear. Tom s drunk.

TOM
Lawrence...there you are.

He puts his hand on Law ence’s shoul der.

LAVWRENCE
H, Tom

Tom pushes Tani a forward.

TOM
Here she is, Law ence.
Tani a. .. Tani a...Wat do you think?
Ah Law ence?



LAWRENCE
Excuse ne, Tom

Lawr ence wal ks past.

TOM
(call's out)
Arsenal won. Four nil. Four ni

Lawr ence.

Tani a holds Tomi s arm and hel ps support him

EXT. FLORI STS - DAY

Jani ce reaches the shop

I NT. FLORI STS - DAY
Jani ce enters the shop

She sits on a chair surrounded by an aval anche of flowers
and pl ants.

| NSERT: TELEPHONE
Li ghts fl ashi ng.
BACK TO SCENE

Jani ce picks up the phone.

I NT. A HOSPI TAL - DAY

Jani ce kisses Charles’ |ips.

CORRI DCR

Jani ce closes the door. The Doctor wal ks towards her.

JANI CE

(tearfully angry)
" mnot pregnant, Doctor. It was
alie. Astupidlie. | liedto
ny Father. And now he’'s dead. And
|’ve got to live with that. For
the rest of ny life. I"ma stupid
woman, Doctor. A sad and silly
stupid woman. Have you ever net
such a sad and silly stupid woman?
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DOCTOR
Don't be too hard on yourself,
Ms Webster.

The Doctor takes an envel ope from his pocket.

DOCTOR
Your Father asked nme to give you
this.
He hands it to her.
DOCTOR
He said not to give it to you
until...
She takes it.
DOCTOR

l"’mvery sorry, Ms Wbster. |f
there’s anything I can do.

He touches her shoul der and wal ks on.

EXT. A CEMETERY - DAY

COFFI N BEARERS carry Charles to the chapel. A nunber
el derly people stand by the entrance, including Vera who

wears a brightly coloured suit.
Jani ce shakes hands with a VI CAR

CHARLES (V. Q)
"Dear Janice, | had an affair for
ten years with a married woman.
A woman call ed Vera Roberts.
After you were born. And before

your Mother left ne. | never told

your Mother about it. | never
tol d anyone about it.

Jani ce shakes hands with Vera.

INT. JANICE' S FLAT - LOUNCE - DAY - FLASHBACK

Janice sits on the floor reading the letter,
of Charles scattered on the floor.

I NT. A CHAPEL - DAY

phot ogr aphs
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Janice follows the coffin bearers as the coffin is set down.
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Janice wal ks to the front aisle. Vera sits with others
i ncluding Jessica and Martin a few ai sl es away.

The Vicar delivers a sernon, but we don’'t hear.

CHARLES (V. Q)
Wthout Vera's love | don’t think
| could have survived. She neant
everything to ne. | owe her so

much.

(beat)
Vera noved to Anerica with her
husband. And | never saw her again.

INT. JANICE' S FLAT - LOUNCE - DAY - FLASHBACK

Janice sits on the floor reading, holding a photograph of
Charl es, which she ki sses.

I NT. A CHAPEL - DAY
The Vicar wal ks to the side.

CHARLES (V. Q)

But for those ten years | was the
happi est man alive. And | don’t
regret a thing.

(a beat)
’mso sorry | never told you
Jani ce, ny darling. Please
forgi ve ne.

The curtains begin to close.
CHARLES (V. Q)
| mght die before you have your
baby, my darling. But I'Il know
about it. Don't worry, I'Ill be
| ooki ng down on you.

The curtains close. Janice stands up. She sees Jessica and
Martin. Jessica cones out in the aisle as Janice passes them

JESSI CA
[’ mvery sorry. Janice.

EXT. A CEMETERY - DAY

Jani ce scatters Charles’ ashes. A group of nourners
i ncludi ng Vera, Jessica and Martin stand behind her.

Martin steps forward at her shoul der.



MARTI N
|’ msorry about your Dad.

JANI CE
So am|.

MARTI N
(annoyed)
Wiy didn't you tell nme he had
cancer? | only found out from
peopl e here who visited him at
the hospital ?

JANI CE
Why should | tell you?

MARTI N
He was ny Father-in-Law. |
t hought a ot of him

Jani ce | ooks past Martin, concentrating a | ook at Vera as
she wal ks away fromthe group

MARTI N
| knew about the stroke, but you
said he was all right. | didn't

know about the cancer.

JANI CE
(matter of fact)
You know now, don’t you.

Jani ce watches Vera as she wal ks away.

MARTI N
And what’'s this about you being
pregnant ?

Jessica noves forward and grabs Martin's arm

JESSI CA
Martin...come on.

Jani ce wal ks past them

MARTI N
(growi ng anger)

Telling himyou were pregnant.
Pretendi ng. That’'s why you never
wanted nme to see him You al ways
made sone excuse about hi m not
bei ng around. And | believed you.
| believed you.

JESSI CA
Martin. Shutup.
(to Janice)
Sorry Jani ce.
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CAR PARK AREA
Vera wal ks towards a car. Janice calls out to her.

JANI CE
Excuse ne. ..

Vera turns and faces Jani ce.

JANI CE
Ms Roberts.
VERA
Call ne Vera. Pl ease.
JANI CE
Thanks for |oving ny Dad.

(beat)
He wote ne a letter. The Doctor
gave it to nme after he...

A beat. They smile at one another and connect.
JANI CE
I’ m gl ad you nmade hi m happy.
(beat)

You’ ve no idea how nuch it nmeans
to nme to know that. Thank you

I NT. LAWRENCE S OFFI CE - DAY

Law ence sits witing at his desk. He | ooks at Candice
excitedly tal king on the phone.

EXT. A CEMETERY - CAR PARK AREA - DAY

Vera opens the driver side door of her car.

VERA
Per haps we coul d neet sonetine.
JANI CE
I"d l'ike that.
VERA
" m | ooking for somewhere to |live
i n Engl and.
JANI CE

Sorry?
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Hands her

a

VERA
| live in the States. In Florida.
My husband di ed six nonths ago.
| want to nove back to Engl and.

JANI CE
My Father didn't wite to you
to tell you he was...

VERA
No.

JANI CE
N e

VERA
No. | just knew.

JANI CE
But . . . How?

VERA
Sonmething told nme. | don’'t know.

(beat)

| had to cone back and see him
Bef ore he di ed.

(beat)
["'mglad | was in tinme. It was
wonderful for us both to be
t oget her again. To renenber.

JANI CE
| don’t understand. How. ..

VERA
|’ m stopping at a hotel in
central London. W shoul d get
toget her. Have a neal. Tal k. Get
to know each other a little.

Vera gets in her car.

JANI CE
l"d like that.
card.

VERA
Ring ne sonetine.

JANI CE
Yes. | will.

JANI CE

And t hanks. ..
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VERA
(antici pating)
Ver a.
JANI CE
Ver a.

LATER:

Vera drives off. Janice | ooks confused.

MONTACGE SEQUENCE
I NT. JANICE'S FLAT - LOUNGE - N GHT
Janice sits alone watching TV, eating chocol ates.

BATHROOM
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Jani ce | ooks at the pregnancy testing device. Di sappointnent.

I NT. MARTIN S FLORI STS - DAY

A pregnant Jessica serves a |l ady CUSTOVER Janice stands
at the door. The Custoner |eaves. Martin appears fromthe
rear. Jessica quickly |eaves.

Jani ce takes an envel ope from her |eather shopping bag and

hands it to Martin, and imedi ately turns to |l eave. Martin
gestures apol ogi es as she does.

EXT. SHOPPI NG PARADE - DAY

Jani ce wal ks, tears in her eyes.

EXT. LAVRENCE S HOUSE - DAY
Renoval vans outside of the house.
Edgar and Maggi e carry a sofa away from Maggi e’ s house.

David and Helen carry a sofa away from Hel en’s house. They
crash into each other

EXT. A LONDON APARTMENT BLOCK - DAY

Lawr ence stands at the wi ndow of a top floor apartnent,
| ooki ng out on the worl d.
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I NT. LAWRENCE S HOUSE - LOUNGE - DAY

Davi d kneels down and |istens at Helen' s tumy.

I NT. A WOKI NG BAR - NI GHT
Josh stands at the bar drinking beers, chatting to TWO

WOMEN in their twenties. Josh sees Janice enter. Their
eyes neet. Janice |eaves straight away.

I NT. LAVWRENCE' S OFFI CE - DAY

Lawr ence opens a drawer. He takes out the notes.

| NSERT: NOTE

"I will nmeet you with your baby at Waterl oo station,
outside of platform 12 at 3 o' clock tonorrow. Don’t worry,
no harmw |l come to him M/ tel ephone nunber is ...

BACK TO SCENE

Lawr ence picks up the phone. Thinks about it. Puts it down.

INT. JANICE' S FLORI STS - DAY

Jani ce serves a YOUNG COUPLE who can’t stop kissing and
touchi ng each ot her.

I NT. A SOUTH LONDON PUB - DAY

Lawrence sits drinking a beer wwith Tom who is all over
TOM S NEW WOVAN a bl onde in her twenties.

I NT. JANICE' S FLAT - BEDROOM - NI GHT

Janice lies in bed, w de awake.

I NT. THE THI STLE HOTEL - DAY - FLASHBACK
Jani ce and Law ence making | ove.

BACK TO SCENE



Janice reflects and swtches out the bedside |ight.

END OF MONTAGE SEQUENCE

INT. JANICE' S FLAT - LOUNGE - DAY

Janice sits | ooking at the Edward Hopper book Lawrence
bought her.

| NSERT: PHOTOGRAPH
"New York Movie'.

BACK TO SCENE

Jani ce cl oses the book.
Jani ce on the phone.

JANI CE
Hel | o. .. Vera?

EXT. WATERLOO BRI DGE - DAY

Jani ce wal ks towards the Strand.

EXT. COVENT GARDEN - DAY

Janice sits down at the sane table, then quickly stands.

VWAI TER
Madam . .

JANI CE
Hi .

VWAI TER

Can | help you?
She sits down. Stands up.

JANI CE
No. ..t hank you.

She wal ks away. The Waiter shakes his head.

THE SAVOY HOTEL

Janice waits outside. She | ooks at her watch. Vera cones
out of the hotel.



VERA
Hel | o Jani ce.

She ki sses her.

JANI CE

You sai d neet outside the Savoy.

VERA

| know. Sorry, maybe we should
have net in reception. I'm

staying here, Janice. What
you wanted to tal k about?

JANI CE
(shocked)
You' re staying here?

VERA
Yes. What was it, Janice?

Jani ce | ooks open-nout hed.

VERA
Jani ce?

| NT. CAFE NERO COFFEE HOUSE - DAY
Janice and Vera sit at bar stools.

VERA

is it

Well, what was it you wanted to

tell me?
(beat)
Jani ce. .

Janice is very tense and on the edge.

VERA
Jani ce. .

JANI CE
| love him

VERA
VWho?

JANI CE

Then the out pouri ng.

The man | had sex with when | was

trying for a baby.

VERA
What man?
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JANI CE
A man called Lawence Carter. He
spits sonetinmes when he talks to
you.

VERA
You nean he gl eeks?

JANI CE
| could have gone with the rugby
pl ayer. He’s bl onde and nuch nore
handsonme. But he’'s married.

VERA
Who? The rugby pl ayer?

JANI CE

No. Law ence. The rugby player
m ght be. But | don’t think so,
somehow. If he is he should be
castrated. | think he’'s had nore
hot dinners than |I’ve had sex. |
mean, | think he’'s had nore sex
t han. .

(st ops)
Sorry.

EXT. COVENT GARDEN - DAY
Law ence wal ks towards the market.

Lawence sits at the sane table he sat at before.
Wai ter approaches him

VWAI TER
Sir.

LAWRENCE
Hi .

VWAI TER

What can | get you sir?

LAVRENCE
Pepperoni Pizza please. And half
a bottle of Frascati if you do
hal f bottl es?

VWAl TER
We do, sir. You' re eating al one,
sir?

LAVRENCE

Ah. Yes. Wiy? Did you have
soneone in mnd?

The sane
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WAI TER

The young worman you were here

before with sir.

LAWRENCE

O course. You were the waiter

then weren't you?

WAl TER
She was here, sir.

LAWRENCE
She was?

WAl TER

Pepperoni Pizza and half a bottle

of Frascati com ng up
sir, she was.

The Waiter | eaves.

| NT. CAFE NERO COFFEE HOUSE - DAY
Jani ce and Vera drink nore coffee.

VERA
He's marri ed?

JANI CE

sir. Yes

Yes. They | ost a baby and she
never got over it. But he s not
the kind of man to | eave her. O

to be unfaithful. Ever.

He' d be

| oyal and true to the end. That’s

the kind of man he is.

VERA
But you had sex with hinf
JANI CE
W didn't have sex. W nmde | ove.
(beat)
Wll, we did have sex.

Yes. But

it was only neant to be just for
sex. He said he had a high sperm
count and that m ght make all the

di ff erence.

VERA
| see.

JANI CE
To nme bei ng pregnant.
knew.

But then |
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VERA
Knew what ?

JANI CE
That | was in love with him So
it didn't count.

VERA
What didn't count?

JANI CE
Havi ng sex with him Because it
wasn’t having sex with him It
was meking | ove with him Which
makes all the difference. Because
| didn't feel guilty. Not at all
Not one bit. Not one ounce. Not
in the | east.

EXT. COVENT GARDEN - DAY

The Waiter puts the Pizza and wi ne on Lawence’s table.

LAVRENCE
Excuse ne...did | hear you right?
VWAl TER
Sir?
LAVRENCE
You did say...
VWAl TER
Yes, sir, | did. She was here an
hour ago, sir.
LAVRENCE
She was?
VWAl TER

Yes, sir. She sat down, then she
got up. Then she sat down. And
got up again.

LAVRENCE
That definitely sounds |ike her.

WAI TER

(smles)
Enj oy your neal, sir.

I NT. CAFE NERO COFFEE HOUSE - DAY

Vera’'s face lights up.
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VERA
You didn’t feel guilty?

JANI CE

Bef ore, yes. Phew God.

(runs fingers

t hrough hair)
Al'l this new ground | was
breaking. God. It was too nuch.
| was so worried. But then...when
we made love...| didn't feel at
all guilty. It was nmeant to be.
Fate, just |like he said. And he's
a bi g advocate.

VERA
Find him Janice.

JANI CE
What ?

VERA
| said find him Don't worry that
he’s married. You'll work it out.
Just like your Dad and | did.
Find him

JANI CE
You t hi nk?

VERA
I know.

COVENT GARDEN
Law ence stands up fromthe table, hands the Waiter noney.

LAVRENCE
Thank you.

VWAl TER
Thank you, sir.

Lawr ence wal ks away.

The Waiter clears the table. He picks up a card.
| NSERT: A CARD

BACK TO SCENE

The Waiter calls out.

WAl TER
Excuse ne, sir.

Lawr ence di sappears from vi ew.
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I NT. CAFE NERO COFFEE HOUSE - DAY

Vera and Jani ce stand huggi ng.

JANI CE
But ... How? What shall | do? Were
shall I go?

VERA

Fol | ow your instincts. They're
al ways right.

They break fromthe hug.

VERA
Go on. What are you waiting for?

Jani ce hovers, unsure.

VERA
Fol | ow your instincts. Go! Now

EXT. WATERLOO BRI DGE - DAY
Jani ce wal ks over Waterl oo Bridge towards the South Bank.
Law ence’'s voice in the distance.
LAWRENCE (V. Q.)
(very faintly)
Jani ce. .. Jani ce. .
Jani ce stops wal ki ng.
JANI CE
(firmy)
No. No. Definitely no.
She turns round and wal ks back towards Covent Garden.
COVENT GARDEN

Janice sits down at the sane table. The Waiter approaches
her .

WAl TER
Madam . .

JANI CE
Yes?

WAl TER

Are you staying or going? The
| ast tinme you were here you..
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JANI CE
|"’mstaying. I'mdefinitely staying.

WAl TER
Good. What can |I...

JANI CE
Pepperoni Pizza and a half a

bottle of Frascati please. If you
do half bottles.

WAI TER
That's just what he had.

JANI CE
Who?

He hands her Law ence’'s card.

I NT. LAWRENCE S OFFI CE - DAY

Law ence sits at his desk, working. H's nobile phone rings
on the desk. He picks it up.

LAWRENCE

(i nto phone)
Hel | o. .

EXT. COVENT GARDEN - DAY

Janice sits at the table, her head lowered fiddling with
Law ence’ s card.

LAWRENCE (O S.)
Hi. ..

Jani ce | ooks up.

JANI CE
Hi .

LAVWRENCE
Mnd if | sit down?

He sits down. An awkward beat. She tw ddles with her fingers.

LAVRENCE
How s your Dad?

JANI CE
My Dad died. The afternoon we...

LAVWRENCE
["’mreally very sorry.



JANI CE
I’ m okay about it. No nore pain
and suffering. | know he's at
peace. It’'s arelief, really.

An awkwar d beat.

LAWRENCE
How about you?

JANI CE
I m okay. Not pregnant. As you
can see.

LAWRENCE

So...ny clains about...obviously
didn’t hold water?

JANI CE
No. Sorry. I'msure it had
nothing to do with your sperm
count, though.

Anot her awkwar d beat .

JANI CE
How s your wife?
LAVWRENCE
She’ s pregnant.
JANI CE
(difficult)

Oh real l y? Congratul ati ons.
That’ s wonderful Law ence. After
all this time it finally happened.

Vera arrives on the fringe of where they are sitting.

LAVRENCE
But not by nme. By David. Cur
nei ghbour. Well, he’'s not our

nei ghbour now. He’s noved in.

|’ ve noved out. And Edgar’s noved
in wth Maggie. David' s

repl acenent. He's a struggling

artist.

JANI CE
Who i s?

LAWRENCE
Edgar .

JANI CE

| don’t understand.
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LAVRENCE
M wfe' s left ne.

JANI CE
Left you? Wy?

LAVRENCE
Because Davi d, our ex-nei ghbour
Is better at counselling than ne.

JANI CE
That doesn’t make sense.

LAWRENCE
He seens to have answers that |
don’t. Let’s just leave it at that.

JANI CE
You m ght get back with her.

L AVRENCE
Hi ghly unlikely. Not good enough
at counsel ling.

JANI CE
' msorry.

LAVRENCE
Don't worry, 1’1l go wi th hookers
or sonet hi ng.

JANI CE

No you won’t. You're not the
hooker type.

LAVRENCE
What is the hooker type?

JANI CE
Soneone not |ike you.

She touches the | apel of his coat.

LAVWRENCE
I"’mover it. Really.

JANI CE
You are?

LAVRENCE
Totally. Conpletely. There s no
goi ng back.

(difficult)

Besides...l'min love with you.

JANI CE
What ?



LAVRENCE
| haven't stopped thinking about
you. Not since...that Sunday

afternoon. | couldn’t get you out
of ny head. | wanted to ring you
every day. | found this note, you
see.

(he takes the note
from his pocket)
The one that you..

JANI CE
Oh Lawr ence.

LAVRENCE
But |I never did, because...Wll,
| don’t really know why | didn't.
| just didn’t. | thought about
t he bl ond rugby player who ticked
all the boxes, and felt sure he
was ticking some with you

She just | ooks at him
LAVRENCE
Sorry. | obviously said the wong
thing and. .

He stands up to | eave. She stands up.

JANI CE
No. You didn’t...say the wong
t hi ng.
LAVRENCE
| didn' t?
JANI CE
No. God no.

Jani ce | eans over the table and kisses himon the |ips.

JANI CE
| wanted to ring your office so
many tinmes. | kept thinking about

you and t hi nki ng about you. .. But
you were married, so....

Vera smles as they hug and kiss. The Waiter arrives.

VWAl TER
Anything el se, sir?

The Waiter quickly backs away.
LATER:



Jani ce and Lawence wal k away fromthe table. The Waiter
smles and | ooks on. Janice sees Vera up ahead.

MOVENTS LATER

JANI CE
Vera, this is Lawence. Law ence,
Ver a.
LAVWRENCE
H Ver a.
JANI CE
Vera’'s. ..
VERA

Don't try to explain Janice.
There are tinmes for explanations.
But this isn’'t one of them

Vera takes out a key.

VERA

["ll go and watch a filmor
sonet hi ng.

Jani ce takes the key and hugs her.

SAVOY HOTEL

Jani ce and Lawr ence wal k hand-i n-hand to the hotel.

I NT. SAVOY HOTEL ROOM - DAY

Jani ce and Lawr ence making | ove in bed.

I NT. A HOSPI TAL - DAY

A NURSE hol ds up a BABY BOY and hands it to Janice.
Law ence appears, a big grin on his face.

EXT. GARDEN OF REMEMBRANCE - DAY

Jani ce places sone flowers by a renmenbrance post. Law ence
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hol ds baby CHARLES. Jani ce stands and takes hold of the baby.

CHARLES (V. Q)
| mght die before you have your
baby, my darling. But I'Il know
about it. Don't worry, I’'Ill be
| ooki ng down on you.

FADE QUT:



EXTRA SCENES - LAWRENCE RETURNS TO THE HOUSE AFTER THE PUB
SCENE WTH TOM

EXT. LAVWRENCE S HOUSE - DAY

Law ence rings the doorbell. Waits. Rings the door bel
again as it opens. Helen is dressed in a black dressing
gown, her hair unkenpt.

HELEN
(surprised)
Law ence. ..
LAVWRENCE
Hel en. .
(averted)

You' ve got ny dressing gown on.

HELEN
Lawr ence you said six o' clock

LAVRENCE
| know. Sorry.

HELEN
Lawr ence, what do you want?

DAVID (O. S)
Hel en, who is it?

| NT. LAWRENCE S HOUSE - LOUNGE - DAY
Hel en and David sit wearing matching black dressi ng gowns.
Lawr ence hol ds the door open for MAGA E dark haired,

wearing glasses, in her late thirties, and Edgar who stil
wears his sungl asses. Both wear white dressing gowns.

LAVRENCE
Take a seat, Maggie...Edgar. Hi
agai n Edgar.

EDGAR

(lifts his sungl asses)
Hi .

LATER:
Bot h couples sit opposite, poised.

LAVRENCE
Sorry to have dragged you away
fromwhat you were doi ng.
But...there’'s a little matter of
what happens to ne...\Were | live.
When | nove out.
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HELEN
You' Il get your own place, Law ence.

LAVRENCE
Quite so. Accepted. A hundred
per-cent. But...

HELEN
You don’t expect ne to nove,
Lawr ence, surely? | love this

house. It’s been ny hone for
twenty years.

MAGA E
Me, too. It’s ny house. It was
left to me by ny parents.

DAVI D
Hang on Mags, it mght be in your
nanme, but |’ve been your husband
for fifteen years.

HELEN

(sharply)
You said fourteen.

DAVI D

Fourteen then.

(to Maggie)
If you' re going to stay there |
want half of the equity. So
you're going to have to get a
| oan; soneone is, anyway, and pay
me of f.

MAGA E
Edgar hasn’'t got a job. He's a
struggling artist, aren’t you Edgar?

EDGAR
(nods)
Yeah, I'mreally struggling.

MAGA E
And | certainly can’t afford a
| oan to pay you off. Not on ny
teacher’s pay. You know that.

LAVWRENCE
Yes, | know, but...

MAGG E
The best thing is if we all stay
put .
(1 ooks to Edgar)
Don’t you agree?



EDGAR
| agree. It makes good sense.
DAVI D
It does. You're right.
MAGA E
(strongly)
M ni mal disruption all round.
HELEN
So seanl ess.
DAVI D
That’'s right it, is.
EDGAR
Seam ess. Yeah. | like that. Cool.
Real |y cool.
LAVRENCE

Sorry about this, but...there's
sonmet hing not quite right here.
Fi nanci al |y speaking that is.

HELEN
| can’t believe you're letting
noney stand in the way of
happi ness, Law ence. | thought
you | oved ne

LAVRENCE
| did. I do. I always have. You
know t hat .

HELEN

(starts crying)
Then why are you trying to nmake
things difficult?

DAVI D
Now | ook what you’ve gone and
made her do, Law ence.

MAGG E
I think you should go, Law ence
before you nmake it any worse.

EDGAR
I think so, too, Law ence.
Seaml ess. Real ly cool .

Lawr ence stands up.

LAVRENCE
You' re right. Al of you. I'm
obvi ously on stony ground here,
SO...Sorry.

97.



	EXT. A WOKING HOSPITAL GROUNDS - DAY
	INT. HOSPITAL - CORRIDOR - DAY
	PRIVATE ROOM
	EXT. A WOKING HOSPITAL GROUNDS - DAY
	EXT. A WOKING PARK - DAY
	INT. JANICE'S FLAT - BEDROOM - NIGHT
	INT. HOSPITAL CORRIDOR - DAY - DREAM
	EXT. HEATHROW AIRPORT - DAY
	EXT. HEATHROW AIRPORT - ARRIVALS - DAY
	EXT. HEATHROW SHORT TERM CAR PARK - DAY
	INT. HELEN'S CAR - MOVING - DAY
	INT. JANICE'S FLAT - KITCHEN - DAY
	EXT. LAWRENCE'S SOUTH LONDON TERRACED HOUSE - DAY
	INT. LAWRENCE'S HOUSE - HALL - DAY
	LOUNGE
	INT. JANICE'S FLAT - KITCHEN - DAY
	INT. LAWRENCE'S HOUSE - LOUNGE - DAY
	EXT. JANICE'S WOKING FLORISTS - DAY
	INT. LAWRENCE'S HOUSE - LOUNGE - DAY
	EXT. LAWRENCE'S HOUSE - DAY
	EXT. A WOKING ROAD - DAY
	INT. MARTIN'S VAN - STATIONARY - DAY
	EXT. A WOKING ROAD - DAY
	EXT. A SOUTH LONDON ROAD - DAY
	EXT. WOKING STATION - DAY
	INT. SOUTH LONDON PUB - DAY
	INT. LAWRENCE'S HOUSE - BEDROOM - NIGHT - FLASHBACK
	EXT. A SOUTH LONDON ROAD - DAY
	INT. A WOKING TO LONDON TRAIN - DAY
	INT. A HOSPITAL - PRIVATE ROOM - DAY - DREAM
	BACK TO SCENE
	EXT. SOUTH LONDON ROADS - DAY
	EXT. CLAPHAM COMMON UNDERGROUND STATION - DAY
	INT. AN UNDERGROUND TRAIN - DAY
	INT. A LONDON TO WOKING TRAIN - DAY
	EXT. CANDICE'S GARDEN - DAY
	EXT. WATERLOO STATION - DAY
	EXT. CANDICE'S GARDEN - DAY
	
	EXT. AREA OF THE NATIONAL FILM THEATRE - DAY
	EXT. A SOUTH LONDON CEMETERY - DAY
	EXT. SOUTH LONDON HOUSE - DAY
	INT. SAM'S SOUTH LONDON HOUSE - LOUNGE - DAY
	INT. SAM'S CONSULTANCY - DAY - FLASHBACK 
	EXT. THE STRAND - DAY
	INT. A COFFEE BAR IN THE STRAND - DAY
	INT. A COFFEE BAR IN THE STRAND - DAY
	EXT. COVENT GARDEN TUBE - DAY
	EXT. THE STRAND - DAY
	INT. A COFFEE BAR IN THE STRAND - DAY
	EXT. COVENT GARDEN - DAY
	EXT. THE STRAND - DAY
	INT. A BOOK SHOP IN THE STRAND - DAY
	EXT. THE STRAND - DAY
	INT. CAFE NERO COFFEE HOUSE - WATERLOO BRIDGE - DAY
	INT. HOSPITAL - PRIVATE ROOM - DAY - FLASHBACK
	EXT. THE STRAND - DAY
	INT. A WOKING BAR - NIGHT - FLASHBACK
	MEN'S TOILETS 
	COVENT GARDEN
	LATER:
	INT. JANICE'S FLORISTS - DAY - FLASHBACK
	INT. JANICE'S FLAT - BEDROOM - DAY - FLASHBACK
	EXT. A ROAD - DAY - FLASHBACK
	COVENT GARDEN MARKET  
	INT. HOSPITAL - PRIVATE ROOM - DAY
	EXT. COVENT GARDEN MARKET - DAY
	EXT. WATERLOO BRIDGE - DAY
	INT. LAWRENCE'S HOUSE - BEDROOM - DAY
	EXT. WATERLOO BRIDGE - DAY
	INT. HOSPITAL - PRIVATE ROOM - DAY
	EXT. THE EMBANKMENT - THE TATE MODERN - DAY
	INT. TATE MODERN BOOK SHOP - DAY
	ESCALATOR TO THE FIRST FLOOR
	AN EXHIBITION OF ART
	EXT. THE TATE MODERN - DAY
	MILLENIUM BRIDGE
	ST. PAUL'S CATHEDRAL 
	POSTMAN'S PARK
	INT. HOSPITAL - PRIVATE ROOM - DAY
	EXT. TOTTENHAM COURT ROAD - DAY
	INT. LAWRENCE'S OFFICE - DAY
	INT. HOSPITAL - PRIVATE ROOM - DAY
	EXT. OXFORD STREET - DAY
	OUTSIDE OF HAMLEYS
	EXT. A WOKING PARK - DAY
	EXT. PICCADILLY CIRCUS - DAY
	TRAFALGAR SQUARE
	THE STRAND
	EXT. THE STRAND - DAY - FLASHBACK
	WATERLOO BRIDGE
	STRAND
	WATERLOO BRIDGE
	COVENT GARDEN TUBE
	WATERLOO BRIDGE 
	THE STRAND 
	INT. SAVOY HOTEL - RECEPTION - DAY
	EXT. SAVOY HOTEL - DAY
	THE THISTLE HOTEL - THE STRAND 
	INT. THISTLE HOTEL RECEPTION - DAY
	CORRIDOR.
	HOTEL ROOM
	EXT. THE STRAND - DAY
	EXT. WATERLOO STATION PLATFORM - DAY
	INT. A TRAIN TO WOKING - STATIONARY - DAY
	EXT. WATERLOO UNDERGROUND - DAY
	INT. A TRAIN TO WOKING - MOVING - DAY
	EXT. A SOUTH LONDON PUB - DAY
	EXT. FLORISTS - DAY
	INT. FLORISTS - DAY
	INT. A HOSPITAL - DAY
	CORRIDOR
	EXT. A CEMETERY - DAY
	INT. JANICE'S FLAT - LOUNGE - DAY - FLASHBACK
	INT. A CHAPEL - DAY
	INT. JANICE'S FLAT - LOUNGE - DAY - FLASHBACK
	INT. A CHAPEL - DAY
	EXT. A CEMETERY - DAY
	CAR PARK AREA
	INT. LAWRENCE'S OFFICE - DAY 
	EXT. A CEMETERY - CAR PARK AREA - DAY
	MONTAGE SEQUENCE
	INT. JANICE'S FLAT - LOUNGE - NIGHT
	BATHROOM 
	INT. MARTIN'S FLORISTS - DAY
	EXT. SHOPPING PARADE - DAY
	EXT. LAWRENCE'S HOUSE - DAY
	EXT. A LONDON APARTMENT BLOCK - DAY
	INT. LAWRENCE'S HOUSE - LOUNGE - DAY
	INT. A WOKING BAR - NIGHT
	INT. LAWRENCE'S OFFICE - DAY
	INT. JANICE'S FLORISTS - DAY
	INT. A SOUTH LONDON PUB - DAY
	INT. JANICE'S FLAT - BEDROOM - NIGHT
	INT. THE THISTLE HOTEL - DAY - FLASHBACK
	END OF MONTAGE SEQUENCE
	INT. JANICE'S FLAT - LOUNGE - DAY
	EXT. WATERLOO BRIDGE - DAY
	EXT. COVENT GARDEN - DAY
	THE SAVOY HOTEL
	INT. CAFE NERO COFFEE HOUSE - DAY
	EXT. COVENT GARDEN - DAY
	INT. CAFE NERO COFFEE HOUSE - DAY
	EXT. COVENT GARDEN - DAY
	INT. CAFE NERO COFFEE HOUSE - DAY
	COVENT GARDEN
	INT. CAFE NERO COFFEE HOUSE - DAY
	EXT. WATERLOO BRIDGE - DAY
	COVENT GARDEN 
	INT. LAWRENCE'S OFFICE - DAY
	EXT. COVENT GARDEN  - DAY
	SAVOY HOTEL
	INT. SAVOY HOTEL ROOM - DAY
	INT. A HOSPITAL - DAY
	EXT. GARDEN OF REMEMBRANCE - DAY
	EXT. LAWRENCE'S HOUSE - DAY
	INT. LAWRENCE'S HOUSE - LOUNGE - DAY

